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UVODNI SLOVO

reditelky festivalu

Mili pratelé, milovnici hudby, vazeni hosté,

drzite v rukou program festivalu Tfebonska nocturna 2025 - a ja si
uvédomuiji, kolik emoci, prace a oc¢ekavani se skryva za kazdou jeho
strankou. Kdyz jsem pred lety zacala ,na zkousku“ pracovat ve festiva-
lovém svété po boku svého otce, netusila jsem, Ze se jednou stanu tou,
kdo prevezme odkaz Trebonskych nocturen a ponese ho dal.

Pfiznavam, ze jako rockerka jsem ke klasické hudbé dlouho pfi-
stupovala jen nesméle — a dnes uz vim, Ze pravé ticho mezi tény, sila
nepatrného vibrata nebo napéti v pomalém nadechu orchestru dokazou
zasahnout srdce ¢asto silng&ji nez jakykoliv refrén.

Tfebon pro mé jiz ddvno neni jen mésto s majestatnimi rybniky.
Je tovzpominka na pratelska setkani, smich s kamarady i cupitani mych
déti po zameckém nadvofi. A samoziejmé také starost, aby se nespustil
lijak pravé ve chvili, kdy festivalovym prostorem zazni prvni tény.

Trebonska nocturna letos slavi dvaadvacaté vyroci a za tu dobu se
mnohé zménilo. Svét je rychlejsi, naroky vyssi, konkurence $irsi. Jedno ale
zUstava: v druhém Cervencovém tydnu se do Treboné sjizdéji lidé z celé
republiky i ze zahrani¢i — umélci, ktefi zasvétili zivot hudbé, a publikum,
které hleda letni rozptyleni i hluboké zazitky. Letos vas Cekaji vecery,
kdy se setka mladi se zralosti, mezinarodni lesk s domaci divérnosti.
Nechdme se unaset — a mozna i dojmout.

PROGRAM

Mam velkou radost, Ze jsme letos festival opét zahajili benefiénim
koncertem Podium mladych pod patronaci Ivo Kahanka. Diky vasi
Stédrosti jsme mohli podpofit rodinu, ktera pecuje o dité s postizenim,
a alespon trochu ji ulevit v kazdodennich starostech. Upfimné dékuji
véem, kdo pfispéli — at uz finan¢né, nebo svou pfitomnosti.

Tési mé také, ze jsme letos prekrocili hranice — s ¢eskymi umélci
i zaky ZUS Trebon jsme vyjeli do Rakouska a piedstavili nage mladé
talenty i festivalovy duch v mezinarodnim kontextu.

Program, ktery pravé drzite v ruce, je vic nez jen prehled koncertd.
Je to brozura nabita informacemi, ktera muze poslouzit i v budoucnu.
Muizete se k ni vracet, listovat v ni, vzpominat nebo ji pfedat dal jako
zdroj poznani a inspirace svym détem ¢i vnoucatim. A pokud vam hudba
béhem léta pfiroste k srdci, zvu vas jiz nyni na nas Zimni koncertni cyklus,
ktery probéhne od 23. fijna 2025 do 19. bfezna 2026.

Dékuji, ze jste s nami — at uz sviti slunce, $tipaji komafi nebo se
schovavame pod destniky.

Tésim se na kazdé hudebni setkani s vami.

S Uctou a vdécénosti,
Irma Mrazkova
feditelka festivalu Trebonska nocturna
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dramaturga festivalu

Vazeni a mili festivalovi navstévnici,
damy a panové,

letosni ro¢nik bude navazovat na dramaturgickou vyjimecénost predcho-
zich let. Pfesto mi dovolte, abych se zminil o nékolika zajimavostech,
které jsme pro vas pfipravili a o nichz se docCtete ve festivalové brozure,
kterou drzite pravé pred sebou.

Zahajovaci koncert se ponese v duchu virtuéznich houslovych koncertd,
v nichz se kromé komorniho orchestru Atlantis Collegium predstavi
vitézka MHS Prazské jaro 2024, japonska houslistka Tsukushi Sasaki.

Smetanovo trio, jedno z nejlepsich klavirnich trii souCasnosti, se po
delSi dobé opét predstavi trebonskému publiku, coz vnimame jako velky
poradatelsky Uspéch. Budeme tak nasim abonentdim moci nabidnout
umélce vystupujici v nejprestiznéjsich salech svéta.

Po delsSi dobé se pred festivalové publikum vraci JihoCeska filhar-
monie, kterd v ramci multizanrového vecCera KryStofa Marka a se sélisty
zahraje nejznaméjsi melodie z muzikal( a audiovizualnich dél — namatkou
uvedu Jesus Christ Superstar, Anglicky pacient, Bidnici ¢i Fantom opery.

Dalsi festivalovou perlickou bude koncert 10. 7., kdy se ve skvostné
zrekonstruovaném kostele sv. Jilji predstavi tfi Spickovi umélci: varha-
nice a cembalistka Michaela Kacerkova, sopranistka Barbora Perna
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ahobojista Vilém Veverka. Tito predni predstavitelé svych obor( se spoji
nejen diky skladbé Martina Hyblera, napsané pfimo pro né a pro nas
festival, ale pfedevsim prostfednictvim prostorového pojeti ideologie
celého koncertu. Posluchaci tak odejdou plni uméleckych i architekto-
nicko-kontemplativnich viemd.

Festival letos prichazii s dalSi novinkou. Jiz del$i dobu jsme si po-
kladali otazku, ¢im v§im mlzeme prispét k renomé festivalu, potazmo
mésta Trebon. Proto i motto nového projektu: ,Klasicka hudba Trebo-
ni, Tfeborska nocturna hudbé”. V ramci dalsSich ro¢nik( bychom radi
prezentovali na kazdém z koncertl jednu svétovou premiéru skladby
vzniklé pro Trebonska nocturna. Pro prvni ro¢nik jsme oslovili sklada-
tele Romana Haase — mladého autora, ktery je jednim z nejhranéjSich
a nejzadanéjsich skladatell soucasnosti, Martina Hyblera, ktery se
dnes rfadi mezi skladatelské stalice. Na zavére¢ném koncerté poté zazni
skladba Lukase Hurnika.

A zavérecny koncert? Tradicni Pocta Emé Destinnové, tentokrat
se stdlici opernich scén, sopranistkou Alzbétou Polackovou a vitézem
Mezinarodni pévecké soutéze Antonina Dvoraka, korejskym barytonistou
Sungbinem Kimem. Navazani spoluprace s nasi vyznamnou péveckou
soutézi vnimame jako velice podstatnou inovaci nejenom pro potrebny
odkaz uméni Emy Destinnové. To v§e bude predstaveno ve spolupraci
s Komorni filharmonii Pardubice pod taktovkou jednoho z nejlepSich
slovenskych dirigentl Martina Leginuse.

Pfeji Vam, at si festival naplno uZijete, a té$im se na nase spolec¢ng,
kvalitnim uménim naplnéna a vzajemné inspirativni setkani.

Vas Petr Nouzovsky
dramaturg festivalu
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8.7.2025, 19.30
Konirna, zamek Trebon

SLAVNOSTNI ZAHAJENI FESTIVALU

Tsukushi Sasaki / Japonsko — housle

(1. misto MHS Prazskeé jaro roku 2024)

Atlantis Collegium

Vitézslav Podrazil - umélecky vedouci, cembalo

PROGRAM
Roman Haas
Pocta lidové pisni o vodé (svétova premiéra)

Georg Philipp Telemann

Suita C dur ,Hamburger Ebb’ und Fluth” (Wassermusik) / ,Hambursky
pfiliv a odliv* (Vodni hudba), TWV 55:C3 (Vybér)

Gavotte. Die spielenden Najaden / Dovadivé najady

Loure. Der verliebte Neptun / Zamilovany Neptun

Harlequinade. Der scherzende Tritonus / Zertujici Tritén

Canarie. Die lustigen Bootsleute / Veseli lodnici

Johann Sebastian Bach

Koncert pro housle, smycce a basso continuo €. 2 E dur (BWV 1042)
Allegro

Adagio

Allegro assai

Georg Philipp Telemann

Suite G dur ,Burlesque de Don Quixotte“/ Suita G dur ,Burleska Don
Quijote"(TWV 55:G10)

Ouverture

Le Réveil de Quixotte / Probuzeni Dona Quijota

Son Attaque des Moulins a Vent / Jeho Utok na vétrné mlyny

Ses Soupirs amoureux apres la Princesse Dulcinée / Milostné vzdechy
pro princeznu Dulcineu

Sanche Panse berné / Napdleny Sancho Panza

Le Galoppe de Rosinante — Celui d’Ane de Sanse / Cval Rosinanty -
A osla Sancha Panzy

Le Couché de Quixotte / Odpocinek Dona Quijota
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Antonio Vivaldi

Le quattro stagioni / Ctvero roénich dob

Koncert ¢. 1 E dur, ,La primavera“ / ,Jaro” (RV 269)
Allegro

Largo e pianissimo semper

Allegro pastorale

Koncert ¢. 2 g moll ,L'estate” / ,Léto" (RV 315)
Allegro non molto

Adagio e piano — Presto e forte

Presto

Nékolik skladeb dnesniho programu je spojeno s pfirodou, s vodou jako
inspirujicim zivlem a darkyni Zivota, s prozitky, které jsou zasazeny do
pfirodniho prostfedi. Uvod tvofi skladba sou¢asného éeského skladatele
Romana Haase Pocta lidové pisni o vodé, ktera zazni v premiére. Podle
autorovych slov prameni z jeho vztahu k lidové hudbé a ze zalibeni v
krase vodnich ploch na Tfebonsku. Roman Haas pfichystal také pro
posluchace malé prekvapeni: ,Drobna skladba variaénim zplsobem
zpracovava téma lidové pisné, jejiz Cira podoba se odkryje v samotném
zaveéru.”

Tvorba Georga Philippa Telemanna stoji dnes ve stinu jeho velkych
soucasnik(, Johanna Sebastiana Bacha a Georga Friedricha Handela.
Za jejich Zivota tomu vS$ak bylo jinak. S Handelem navdazal Telemann
kontakt jako dvacetilety mladik a pratelstvi trvalo az do Handelovy smrti,
s Bachem se jeho cesty nékolikrat protaly. Telemannova pocetna tvorba
obsahuje predevsim cirkevni hudbu, ale také deset oper, orchestralni
predehry a suity, koncerty a sonaty pro rizné nastroje aj. Telemannova
hudebni jazyk nadchazejiciho slohu hudebniho klasicismu.

Suita C dur ,,Hamburger Ebb’ und Fluth“ s podtitulem Wassermusik
(Vodni hudba) nebyla uréena k provadéni na vodé jako proslulé suity
Georga Fridricha Handela, vytvofené roku 1717 na pfani anglického
krale Georga I. jako hudebni doprovod ke kralovské lodni projizdce po
fece Temzi. V Praze na Vltavé se ostatné konaly ,musicae navales” uz
o néco dfive a od roku 1715 se staly soucdsti Svatojanskych slavnosti.
Vodni hudba Georga Philippa Telemanna byla zkomponovana roku 1723
pro slavnost 100. vyroci zalozeni namorni admirality v Hamburku, Gfadu,
zodpovédného za lodni a celni provoz v pfistavu, a uréena pro provadéni
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vinteriéru. Bézny zivot v hamburském pfistavu, kde se feka Labe vléva do
more, byl ovliviiovan pfirodnim cyklem stfidani pfilivu a odlivu, po¢asim,
ro¢ni dobou. Telemann pro své hudebni obrazy ve formé tanecni suity
uplatnil alegorie z antickych déjin, spojenych s vodnim zivlem. Laskujici
najady drazdi ponékud tézkopadného boha vodstev Neptuna, morsky
posel Tritén vyvoldva mezi najadami rozruch; Telemann vétu pfizna¢né
nazval ,Harlekynada“. Posledni véta patii hamburskym lodnik(m; skla-
datel je roztanci v tfidobém rytmu na lidové znéjici melodii.

Podle nazoru literarnich historik( polozil Miguel de Cervantes Sa-
avedra svym romanem El ingenioso hidalgo Don Quijote de la Mancha
(Damyslny rytif Don Quijote de la Mancha) zéklad moderni romanové
literature. K jeho oblibé pfispély humor, ironie, zivotni moudrost i lokalni
kolorit, inspiroval dalsi umélecké obory. Kresba jednotlivych postav
a liceni jejich pfibéhl se dockaly ohlasu i v hudbé Georga Philippa
Telemanna, ktery sam Casto musel bojovat proti pomysinym vétrnym
mlyndm - zkostnatélym nazorim nékterych soucasnikl. Suita G dur
»Burleska Dona Quijota” vznikla pravdépodobné po roce 1721, v prvnich
letech skladatelova ptsobeni v Hamburku. Pro nazvy vét volil francouzsky
preklad Cervantesova romanu. Suitu ramuji véty hrdinova ,probuzeni”
a ,odpocinku”, tanecni véty uvadeéji epizody z Quijotovych dobrodruzstvi,
rytifovo milostné vzdychani, jeho herka Rosinanta i oslik vérného Sancha
jsou zfetelnou a zertovnou hudebni charakteristikou. Telemanna musel
Cervantesliv roman bezpochyby okouzlit; roku 1761 byla v Hamburku
uvedena jeho jednoaktova opera Don Quijote na Camachové svatbé.

Koncert pro housle E dur Johanna Sebastiana Bacha vznikl v obdobi,
kdy skladatel plsobil jako kapelnik na dvore kniZete Leopolda z Anhalt-
-Kothenu, tedy mezi roky 1717-1723. Skladba prozrazuje, ze byl Bach
dobre obeznamen s tvorbou Antonia Vivaldiho; jeho vliv je patrny zejména
v prvni vété, v melodice stavéné na trojzvuku, v harmonii i charakteru
s6lového partu, s motivickym materidlem vSak Bach pracuje prece jen
rozmanitéji. Druha véta je passacaglia, variacni véta nad ostinatnim
basovym hlasem, smycCce v orchestru vedou dialog se sélistou. Téma
treti véty se nékolikrat vraci a sélista v ni dostava prilezitost predvést
virtuozitu v ¢etnych variacich.

Antonio Vivaldi vdéci za svou popularitu pfedevsim ¢tyfem hou-
slovym koncertdim, zndmym jako Le quattro stagioni (Ctvero roénich
dob). Vivaldi se jimi stal jednim z pfedchidci tzv. programni hudby,
ktera ,vypravi“ a také této skute¢nosti vdéci koncerty za svou popula-
ritu. Kazdému skladatel predeslal sonet, ktery sdéloval obsah hudby;
autorem sonetU byl pravdépodobné sam. Na jafe zpivaji ptaci, potlicky
bublaji, jarni bourka procistila vzduch a na rozkvetlé louce odpociva
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pastyr se svym psem, nymfy radostné tanci. | za Zhavého léta slysime
ptaci zpév, bzu¢eni much, zvitata, lidé jsou malatni. Také letni mésice
vSak pfinaseji bourky a skute¢né se zablyskne, zahfmi a rozprsi se,
dokonce padaiji kroupy. Koncerty vznikly mezi roky 1718-1720, kdy byl
Vivaldi dvornim kapelnikem v Mantové, tiskem vysly roku 1725 v Am-
sterodamu spolu s dalSimi koncerty pod spolecnym nazvem Il cimento
dell'armonia e dell'inventione (Souboj harmonie s invenci). Sbirka nese
vénovani jednomu z pfedstavitell ¢eské slechty, hudbymilovnému
hrabéti Vaclavu Morzinovi.

— TSUKUSHI SASAKI

Tsukushi Sasaki se narodila roku 2000 v Tokiu, kde studovala v letech
2016-2019 na Univerzité uméni, roku 2023 absolvovala kurz na Vysoké
hudebni skole v Liibecku a nyni je stipendistkou Karajanovy akademie pfi
orchestru Berlinskych filharmonik(. Jejimu vitézstvi v soutézi Prazského
jara 2024 predchazela ¢tyfi ocenéniv prestiznich japonskych soutézich.
V nedavné dobé na sebe ve své vlasti vyrazné upozornila interpretaci
houslovych koncerttl Petra lljice Cajkovského, Ludwiga van Beethovena,
Johannesa Brahmse a Jeana Sibelia. Sibeliliv Houslovy koncert d moll,
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op. 47 také provedla 14. kvétna 2024 s orchestrem Prague Philharmonia
za fizeni Marka Sedivého ve finéle soutéze Prazského jara, v niz kromé
absolutniho vitézstvi ziskala Cenu Ceského rozhlasu, Cenu hlavniho
mésta Prahy a dal$i ocenéni. Na koncerté vitéz( stvrdila své uméni
brilantni houslové techniky také volbou pfidavku, Sonaty pro housle sélo
G dur Eugéna Ysaye.

— VITEZSLAV PODRAZIL

absolvoval obor dirigovani na Akademii muzickych uméni v Praze ve
tfidé prof. Vaclava Neumanna. Béhem studia pracoval jako asistent
dirigenta v opefe Narodniho divadla v Praze pod vedenim $éfa opery
Zdenka Koslera. V letech 1987-1990 byl dirigentem opery v Plzni, v sezoné
1991/1992 Séfdirigentem Komorni opery Praha a ved| také Symfonicky
orchestr Konzervatore Plzen. Roku 1993 zalozil ORCHESTR ATLANTIS,
jehoz mensi obsazeni vystupuje pod nazvem ATLANTIS COLLEGIUM.
Tato komorni sestava vystoupila za fizeni Vitézslava Podrazila roku 1995
na mezinarodnim festivalu ,Stary zakon v uméni“, ndsledujiciho roku na
festivalu ,Musica ludaica” aj. Repertoar Orchestru Atlantis a Atlantis
Collegia tvofi duchovni hudba, méné znamé skladby starych mistrd
i dila soudobych autor(, za interpretaci soudobé hudby obdrzel Vitézslav
Podrazil se svym orchestrem cenu Euro Pragensis Ars. Rada skladatel(i
napsala skladby pfimo pro Orchestr Atlantis nebo jeho komorni sesta-
vu, z ¢eskych skladatel(l napfiklad Petr Pokorny, Juraj Filas, Vlastislav
MatouSek, Roman Haas, také Max Stern a Mark Kopytman z Izraele aj.
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Konirna, zamek Trebon
Rozsahly areal trebonského zamku je neodmyslitelnou soucasti mésta
ajeho historie. Plivodné renesanéni sidlo rodu RoZzmberkd bylo ve druhé
poloviné 17. stoleti pfestavéno na barokni zamek a stalo se hlavnim sidlem
rodu Schwarzenberg(, ktery zde zanechal vyraznou stopu nejen stavebni,
ale i kulturni. Zamek je dnes jednim z nejrozsahlejsich v Cechach a jeho
interiéry i prilehlé prostory pravidelné ozivaji kulturnimi akcemi.
Konirna, kde se kona slavnostni zahajovaci koncert festivaly, slouZila
plvodné k ustajeni uslechtilych jezdeckych koni. Prostor s valenymi
klenbami, kamennymi pilifi a strohou eleganci dnes slouzi vyhradné
k uméleckym uceldm. Je idedInim mistem pro koncerty, které oceni isty
zvuk, pfirozenou akustiku a blizky kontakt mezi interpretem a publikem.
Soucasti expozice konirny je cyklus tapisérii ,Jezdecka Skola“
a rlizné druhy jezdeckého vybaveni, jako jsou udidla, bi¢iky, tfrmeny &i
sedla. Navstévnici zde mohou také obdivovat rozmérna barokni platna
oblibenych koni hrabéte Warrensbacha, ktera Schwarzenbergové zakoupili
spole¢né se severoceskym panstvim Novy Hrad u Loun.

PROGRAM

9.7.2025, 19.30
Divadlo J. K. Tyla

Smetanovo trio

Jitka Cechova - klavir
Markéta Janouskova - housle
Jan Palenicek - violoncello

PROGRAM

Joseph Haydn

Klavirni trio G dur €. 39 ,All'Ongarese” (Hob. XV/25)
Andante

Poco adagio, cantabile

Rondo All‘Ongarese: Presto

Dmitrij Sostakovié
Klavirni trio €. 1, op. 8
(jednovété)

Antonin Dvorak

Klavirni trio €. 4 e moll, op. 90, ,Dumky*
Lento maestoso

Poco adagio

Andante

Andante moderato

Allegro

Lento maestoso
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V listopadu 1796 oznamovaly Wiener Zeitung vydani trojice klavirnich trii
Josepha Haydna, vénovanych Mrs. Schroder (spravné Schroeter), ktera
byla za skladatelova prvniho londynského pobytu jeho zackou. K jejimu
seznameni s Haydnem doslo v ¢ervnu 1791 na zékladé dopisu dotycné
damy, vnémz projevila prani se u skladatele ucit. Haydn podobné nabidky
vnimal jako soucast propagace své osoby u londynského publika. Pro
vdovu po klaviristovi Johannu Samuelu Schroeterovi vznikla roku 1795
trojice klavirnich trii, ktera tvori vrchol Haydnovy tvorby pro toto obsazeni
a byva oznaCovana za predzvést dél téhoz obsazeni Franze Schuberta.
Klavirnitrio G dur je zvlasté oblibené, pfedevsim pro findini vétu, psanou
,in the Gipsie’s Style” (ve vydani pak oznacena jako ,All'Ongarese”).
Vétu tvofi vlastné Ctyfi tance, prvni z nich se podle rondového principu
dvakrat vraci. Nékteré z témat se haydnovskym badatellim podafilo
identifikovat jako melodie, pochdazejici z okoli Veszprému. Haydn mél
ve svém vlastnictvi edici uherskych tanct a jim pouzité melodie jsou
znamych zaznamu verbunku.

Klavirnitrio &. 1, op. 8 vytvofil Dmitrij Sostakovié roku 1923. Zagatek
dvacatych let byl pro studenta Petrohradské konzervatofe nesnadny,
v unoru 1922 mu zemrel otec, rodina se ocitla ve finan¢ni nouzi a sedm-
nactilety Dmitrij si privydélaval hranim na klavir pfi promitani némych
filmG. Navic tézce onemocnél a musel se podrobit operaci. Klavirni trio
&. 1 vzniklo pod dojmem intenzivniho vztahu k divce, s niz se Sostakovié
seznamil béhem ozdravného pobytu u Cerného mofte; Tatané Gliven-
kové, této prvni lasce, je skladba vénovana. Leccos uz v ni naznacuje
pro skladatele charakteristickou grotesknost v harmonickych stretech,
v ostfe profilovanych rytmech a prudkych kontrastech. V usecich po-
malého tempa je naopak patrna romanticka rozevlatost, melancholie
a nostalgie. V zavéru se objevi téma, které Sostakovi¢ uplatnil ve své
prvni symfonii a v modifikacich v fadé dalsSich skladeb. Jednovétost
predstavovala trend, jimz se mlada skladatelska generace vyrovnavala
s tradi¢ni sonatovou formou. Skladba verejné zaznéla 20. bfezna 1925
na Moskevské konzervatofi, kam Sostakovié roku 1924 piestoupil, kla-
virni part hral budouci velky klavirista Lev Oborin. Skladba vS§ak upadla
v zapomnéni a jeji rukopis se povazoval za ztraceny. Teprve roku 1983
dilo vydal tiskem skladatelv zak Boris Ti§¢enko z pozUstalosti, pficemz
doplnil chybéjicich 22 taktd zavéru.

Antonin Dvorak vénoval obsazeni klavirniho tria celkem Sest
skladeb. Prvni dvé tria se nezachovala, ostatni ¢tyfi patfi ke stabilnimu
koncertnimu repertodru. Klavirni trio ,Dumky” op. 90 vznikalo v letech
1890-91. Jeho vychozim materialem se staly, jako u Dvofdka mno-
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hokrat, lidové inspirace; tentokrat zvolil kontrast zasnénosti a erupce
ukrajinské dumky. Trio pfedstavuje fetézec Sesti samostatnych skladeb
tohoto typu. Verejné byly ,Dumky” poprvé provedeny 11. dubna 1891
na koncerté usporadaném Méstanskou besedou v Praze u pfilezitosti
oslav ¢estného doktoratu, ktery Dvorakovi udélila Karlova univerzita, v
provedeni houslisty Ferdinanda Lachnera, violoncellisty Hanuse Wihana
a se skladatelem u klaviru. ,Dumky” se staly také soucasti programu
turné, jimz se Dvorak loucil s vlasti pfed odjezdem do Spojenych statd.
Dostaly se velmi rychle do povédomi publika a po celych Cechéach byly
pfijimany s nadSenim. Dvorak se snazil o jejich rozsSiteni do svéta na-
bidkou na vydani u londynského vydavatele Novella, ten je vSak odmitl
avysly roku 1894 u berlinského nakladatele Simrocka. Jednim z prvnich
mist, kde byly Dvorakovy novinky ocekavany, byla Viden, kde ,Dumky*”
poprvé provedlo 5. bfezna 1895 trio ve slozeni Marie Baumayerova (klavir),
Arnold Rosé (housle) a Reinhold Hummer (violoncello). Vidensky kritik
a Dvorakv pfiznivec Eduard Hanslik byl zvlastni formou dila zaskocen;
tentokrat se ve svém odhadu velmi mylil, jestlize napsal: ,Jsou zde pfi-
tazliva Cisla, ale ve svém souctu nezanechavaiji vlastné zadny celkovy
dojem. Kazda Dumka je totiz sama o sobé konfliktni, ndhle pfeskakuje
ze zadumanosti do veseli a poslucha¢ musi béhem Sesti kratkych
skladeb prodélat dvanact pfikrych zmén nalady. Postradame vnitini
nutnost, ktera by Sestici Dumek spojovala. [...] Zda se, ze sefazeni do tria
vyplynulo spiSe zrozmaru, s nimz se ovSem nebudeme pfit, kdyz namv
této zvlastni formé prinesl tolik vytecné a plvabné hudby.” Dvorak sam
nékolikrat oznacil ,Dumky” za obtizné, ,velice choulostivé co se tyCe
prednesu”. Pro strhujici temperament a citovost vSak pravé ony patfi ze
vSech Dvoréakovych trii k nejoblibenéjsim jak u interpretd, tak u publika.

— SMETANOVO TRIO

navazuje na tradici souboru, ktery pod timtéz ndzvem zalozil roku 1934
klavirista Josef Palenic¢ek a pozdéji mezinarodné proslul pod nazvem
Ceské trio. Clenové dnesniho slozeni jsou vichni prvotfidnimi sélisty
svého nastroje, coz jim umoznuje kombinovat vystoupeni celé sestavy
se s6lovymi skladbami. Cesta Smetanova tria je lemovana mimoradnymi
domacimi i mezinarodnimi uspéchy. Trio je nositelem Ceny komorniho
spolku pfi Ceské filharmonii a Ceny Nadace Bohuslava Martin(. Od roku
2024 je Smetanovo trio reziden¢nim souborem londynské Wigmore
Hall. Je pravidelnym hostem vyznamnych domécich poradatelt a fes-
tival( (Prazské jaro, Janagk(iv maj, Mezinarodni festival Cesky Krumlov,
Moravsky podzim, Concentus moraviae aj.), je zvano ke koncertim po
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celé Evropé, vystupovalo v Japonsku, Egypté, Jizni Americe i Spojenych
Statech. Smetanovo trio realizovalo celou fadu nahravek u domacich
a zahraniénich spole¢nosti, od roku 2000 pravidelné nahrdva pro firmu
Supraphon. Snimky Smetanova tria ziskaly fadu prestiznich ocenéni
(mj. BBC Music Magazine Awards, Diapason d‘Or, cenu mésice BBC
Chamber recording of the month, MusicWeb International). Odborna
kritika zd(iraznuje vyjimecné solistické kvality a brilantni techniku, dy-
namiénost hry, perfektni souhru.
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Divadlo J. K. Tyla

V srdci Tfeboné se nachazi architektonicky klenot — Divadlo J. K. Tyla.
Toto komorni divadlo bylo otevfeno v roce 1833, kdy vzniklo pfestavbou
byvalé sladovny méstského pivovaru, ktery zanikl pfi velkém pozaru
meésta v roce 1781. Stavbu iniciovali tfeboristi méstané, ktefi tak navazali
na bohatou divadelni tradici mésta.

Interiér divadla prosel v letech 1871-1872 zasadni Upravou pod
vedenim schwarzenberského stavitele Ignace Trostmanna. Byla pfidana
galerie a 16ze, coz vyrazné zvysilo kapacitu hledisté. Vyzdobu stropu
a hlavni opony s alegorickym vyjevem pfichodu Apollona s bohynémi
Thalii a Melpomené vytvoril pisecky malif FrantiSek Skala. Tato opona patfi
mezi nejstarsi dochované divadelni opony v Ceské republice.

Divadlo je pojmenovano po Josefu Kajetanu Tylovi na pocest jeho
dvou hostovani v Tfeboni v letech 1852 a 1856. BEhem své historie
pfivitalo fadu vyznamnych umélcU, véetné loutkare Matéje Kopeckého
a pévkyné Emy Destinnové.

Dnes slouzi jako prostor pro divadelni pfedstaveni, koncerty a dalsi
kulturni akce. Jeho interiér, Casto prirovnavany k ,malé Zlaté kaplicce” diky
své podobnosti s prazskym Narodnim divadlem, nabizi navstévnikim
jedine¢nou a Utulnou atmosféru.



Treboriskda NOCTURNA 2025

10. 7. 2025, 19.30
kostel sv. Jilji

Michaela Kacerkova - varhany, cembalo
Barbora Perna — zpév
Vilém Veverka - hoboj

PROGRAM

Georg Philipp Telemann

Fantazie ¢. 3 h moll pro hoboj sélo (TWV 40:4)
Largo. Vivace - Allegro

Johann Caspar Ferdinand Fischer
Preludium a Chaconne ze Suity Euterpé pro cembalo

Antonio Vivaldi

Sonata ¢ moll pro hoboj a continuo (RV 53)
Adagio

Allegro

Andante

Allegro

Jan Klusak
Priapeia pro hoboj sélo

Georg Friedrich Handel
sLascia chio pinga®“, arie Almireny z déjstvi opery Rinaldo (HWV 7)

Georg Friedrich Handel
»Rejoice, O daughter of Zion", arie pro sopran z oratoria Messiah (HWV56)

Martin Hybler
svétova premiéra

Johann Sebastian Bach

Fantazie a fuga a moll pro varhany (BWV 561)
Fantasia. Presto

Fuga. Adagio

PROGRAM

Neobycejné obsahlé dilo Georga Philippa Telemanna zahrnuje skladby
v§ech oborll a pro rozmanita obsazeni. Jak bylo v barokni dobé obvyklé,
Casto nebylo nastrojové sloZeni stanoveno prfesné a ponechdavalo inter-
pretlm volbu. Telemannova nesmirné po¢etna tvorba zahrnuje tficitku
fantazii pro housle Ci pro violu sélo, a také dvanact fantazii, urcenych
plvodné pricné flétné, které se uvadéji také v provedeni hobojistd. Dnes
z nich zazni Fantazie ¢. 3 h moll. Telemann uplatiuje bohatou $kalu
napad, jeho smysl pro polyfonni vedeni hlast dovoluje ve skladbé pro
s6lovy dechovy nastroj rozvinout bohaté hrac¢ské techniky.

Skladatel, varhanik, houslista a kapelnik Johann Caspar Ferdinand Fi-
scher,rodak z Krasnau Falknova, stravil vétsinu zivota v Rastattu v Badensko-
Wiirtembersku. Mnoho z jeho dila je ztraceno, pfesto se da soudit, ze byl
obeznamen s francouzskou hudbou své doby. V Augsburgu vysla zfejmé
roku 1700 sbirka jeho deviti tane¢nich suit Musikalisches Parnassus, kazda
suita je pojmenovana po jedné z deviti bohyni muzickych uméni — Kalliopé,
muze epického basnictvi; Euterpé byla pfif¢ena hudba a lyrické basnictvi
a byla zobrazovana jako divka s flétnou, Eraté milostnda poezie, Thaleia se
starala o veselé basnéni, Melpoméné o uméni tragédie, Terpsichoré o tanec,
Kleid o historické vypravéni, Urania o astronomii a Polyhymnia o sborovy
zpév. Z Fischerovy Sestivété suity Euterpé zazni prvni a posledni véta.

Sonata ¢ moll (RV 53) Antonia Vivaldiho je ur¢ena pro hoboj s do-
provodem continua, zde tedy cembala. Vivaldi komponoval pfedevsim
houslové sonaty, jichz vytvofil pfes padesat, ¢tyfi sonaty pro pficnou
a jednu pro zobcovou flétnu, pro hoboj sonatu pouze jedinou, pokud
pomineme dvé, u nichz neni obsazeni uvedeno a hoboj se predpokla-
da alternativné k houslim. Hobojova sondta ¢ moll vznikla mezi roky
1716-1717, tedy v dobé skladatelova plsobeni v Benatkach, kde byl
ucitelem hudby v sirotcinci Pio Ospedale della Pieta, pro jehoz orchestr
a chovance vytvoril bezpocet skladeb.

Nazev skladby Pridpeia pro hoboj sélo Jana Klusaka z roku 1986 je
odvozen ze jména syna Dionysa a Afrodity, ktery se jmenoval Priapos
(v latiné Lutinus) a byl Feckym bohem hojnosti a straZcem vinic, zahrad
a poli. V nékterych zobrazenich se jako alegorie plodivé moci pfirody
pozdéji zobrazoval se ztopofenym pohlavnim tdem, plivodni pojeti jej
predstavovalo se zahradnickym nozem a jeho klin pfedstavoval ko$
ovoce. Jan Klusak sam sebe v jednom rozhovoru oznacil za ,literarni-
ho v§ezravce®, ovSem u ¢lovéka s neobyCejnym kulturnim rozhledem
nemohli ve ¢tenarskych zalibach chybét starovéci autofi, vcetné jejich
satyrskych her aironického humoruy, ktery se dle v§eho skryva i za Pria-
peiou. Skladatel v ni po¢ital s akustickym efektem dlouhého dozvukuy,
provedeni v chramu je pro ni idealni.
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Koncem roku 1710 pfijel Georg Friedrich Hiandel do Londyna, ktery
se stal do konce Zivota jeho trvalym plsobistém. V Londyné vznikla
jeho nejslavnéjsi oratoria a opery. Prvni operou pro Londyn byl Rinaldo,
u Handela ji objednal Aaron Hill, feditel Theatre Royal Haymarket, ktery
spolu s Giacomem Rossim vytvoril libreto. Opera na namét eposu
Osvobozeny Jeruzalém Torquata Tassa o obdobi kfizovych vyprav byla
s velkym Uspéchem poprvé provedena 24. unora 1711. Vznikla béhem
dvou tydnd a neni divu, Ze Handel vyuzil i jiz existujici hudbu. Melodie
arie ,Lascia ch'io pianga“ zaznéla jako instrumentalni doprovod scény
v jeho opefe Almira z roku 1705, uplatnil ji také v oratoriu Il trionfo del
tempo e del tisinganno (Triumf Casu a rozCarovani). V opefe Rinaldo je
narkem zajaté kfestanky Almireny, ktera ma obmékgit véznitele; v této
podobé se stala jednou z nejslavnéjsich baroknich arii. Stejného véhlasu
dosahla soprdnova arie ,Rejoice greatly, o daughter of Zion" z oratoria
Messiah, uvedeného poprvé 13. dubna 1742 v Dublinu. Jako text arie
pouzil libretista Christoph Daniel Ebeling ¢ast Knihy proroka Zachariase
ze Starého zakona.

Dodnes sice neni zcela spolehlivé jisté, zda je Fantazie a fuga
a moll pro varhany (BWV 561) skutec¢né dilem Johanna Sebastiana
Bacha, obsahuje vSak prvky, které lze za ryze ,bachovské” povazovat
a pod Bachovym jménem se také uvadi. Fantazie s rychlymi arpeggii
a béhy nad prodlevou, paralelnimi terciemi a sextami a motoricnost po-
hybu Fugy poskytuji interpretovi pfilezitost prokazat prstovou zbéhlost.

PROGRAM

— MICHAELA KACERKOVA

Varhanice Michaela Kacerkova vystupuje pravidelné na koncertech
i festivalech v Ceské republice, Némecku, Rakousku, Polsku, It4lii a Francii,
také v USA a v Japonsku. Ve své vlasti spolupracuje s mnoha sdlisty,
orchestry a ansambly specializovanymi na hudbu baroka. Jeji repertoar
zahrnuje hudbu vSech stylovych obdobi od renesance az po sou¢asnou
tvorbu. Dllezitym zakladnim kamenem jejiho repertodru je ceska varhanni
tvorba. Hru na varhany vystudovala na Prazské konzervatofi u Jana Hory,
na Akademii muzickych uméni u Jaroslava Timy a studium si doplnila
na Vysoké hudebni a divadelni Skole Felixe Mendelssohna Bartholdyho
v Lipsku. Ugastnila se Fady mistrovskych kurzd. V sougasné dobé se
zabyva rozsahlym nahravacim projektem ,Historické varhany Karlovar-
ského kraje”, série CD vychazi u spole¢nosti ARTA Records. Michaela
Kacerkova je zakladatelkou a dramaturgyni Mezinarodniho hudebniho
festivalu J. C. F. Fischera a Karlovarskych varhannich vecer(. Od ¢ervna
2021 je feditelkou Karlovarského symfonického orchestru.


https://arta.cz/?p=shop_item&site=default&id=F10238
https://arta.cz/?p=shop_item&site=default&id=F10238
http://www.imff.cz/
http://www.imff.cz/
https://www.kso.cz/index.php/cs/
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— BARBORA PERNA

Barbora Pernd, absolventka Prazské konzervatore a Akademie muzickych
uméni, se v $estnacti letech zucastnila péveckych kurz( v Riva del Gar-
da v Italii. Jako sélistka Détské opery Praha vystoupila na EXPU 2005
v japonském Aici, pfedstavila se také v Bayreuthu, ve Vidni a v pafizské
Opéra Bastille. Od roku 2006 hostuje v tuzemskych divadlech v Ostra-
vé, v Plzni, v Liberci, v Opavé, v Ceskych Budé&jovicich. Je laureatkou
fady soutézi, mezi nimi Mezinarodni pévecké soutéze A. Dvoraka roku
2010, z niz si odnesla celou fadu dalSich cen. Vystupovala v Némecku,
Italii, Francii, Rakousku, ale také v Japonsku a v Ciné. Od roku 2019
byla ¢lenkou solistického ansamblu Moravského divadla Olomouc,
kde nastudovala role JenUfy v Jeji pastorkyni Leose Janacka, Fiordiligi
v Mozartové opefe Cosi fan tutte a Vitellii v La clemenza di Tito, Leonoru
ve Fideliovi L. van Beethovena, titulni roli Dvorakovy Rusalky (za niz roku
2018 ziskala Moravskoslezskou kulturni Cenu Jantar), Judith v opefe
B. Bartoka Modrovousuv hrad, Neddu v Leoncavallovych Komediantech
aj. V reperotaru ma také titulni roli Janackovy Lisky Bystrousky, Marenku
ze Smetanovy Prodané nevésty, Agatu z Weberova Carostrelce aj. Od
roku 2025 je solistkou Narodniho divadla a Statni opery v Praze, kde
mj. vytvorila role Hrabénky ve Figarové svatbé, Papageny a Prvni damy
v Kouzelné fiétné, Zerliny v Donu Giovannim ¢i Daisy Parker alias José
Pasodoble v opereté Ples v hotelu Savoy.

[N}
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— VILEM VEVERKA

Hobojista Vilém Veverka studoval na Akademii muazickych uméniv Praze
ana Vysoké hudebni Skole Hannse Eislera v Berliné a v ramci Karajanovy
akademie pUsobil také v orchestru Berlinskych filharmonikd. V roce 2003
se stal vitézem prestizni soutéze Sony Music Foundation a od té doby si
vybudoval pozici mezinarodné respektovaného sélisty a komorniho hrace,
fazeného mezi nejrenomovanéjsi interprety svého oboru. Je zakladajicim
¢lenem hudebnich souborl jako Ensemble Berlin-Prag a PhilHarmonia
Octet i progresivni ,Trans-Fusion” formace Vilém Veverka TRIOplus.
Jako sélista vystoupil s mnoha vyznamnymi orchestry doma, v dalSich
zemich Evropy, v Americe i v Asii. Se svou vlastni ,kapelou” — Ultimate
W Band - se specializuje na Zanrovou fuzi (album Next Horizon, 2020).
0d roku 2009 spolupracuje s vydavatelstvim Supraphon, u kterého vydal
fadu ocenénych nahravek. V Ceské Ci svétové premiére provedl mnoho
technicky naro¢nych koncertantnich skladeb druhé poloviny 20. stoleti
a soucasnosti. Je ambasadorem francouzského vyrobce Buffet-Cram-
pon, v souc¢asnosti hraje na model Virtuose. Od roku 2024 pedagogicky
pUsobi na Ostravské univerzité.
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Kostel sv. Jilji

Kostel svatého Jilji a Panny Marie Kralovny je jednou z nejstarsich
a nejvyznamngéjsich sakralnich staveb v Treboni. Jeho historie saha
az do 14. stoleti, kdy byl v souvislosti se zalozenim augustinianského
klastera pfestavén na klasterni chram. Plivodné gotickd stavba byla
v pribéhu staleti nékolikrat upravovana, pficemz zasadni barokni prestavba
probéhla ve 2. poloviné 17. stoleti pod vlivem rodu Schwarzenbergd.

Stavba je vyjimecna svou architekturou — zejména dvojlodni dispozici,
ktera byla v eskych zemich pouZita vibec poprvé pravé zde. Interiér
kostela uchovava cenné umeélecke prvky: bohaté zdobeny barokni oltar,
socharskou i malifskou vyzdobu, jez spoluvytvafi silnou duchovni atmo-
sféru.

Zvlastni pozornost si zaslouzi historické varhany z roku 1648, dilo
Vaclava Pantocky z vyznamné varhanarske rodiny. Patfi k nejcennéjsim
nastrojim svého druhu v regionu a jejich zvuk vynika ve vyjimeéné akustice
chramového prostoru — zvuk se v prostoru kostela vyborné rozléha
a umoznuje hudbé pIné vyniknout.

Kostel je dodnes zivym duchovnim centrem a svou polohou i cha-
rakterem z(stava vyznamnym mistem nejen pro Tfebonany, ale i pro
navstévniky mésta.

PROGRAM

10. 7. 2025, 22.00
Lounge bar Tunel

Emil Viklicky - klavesy
Stépéan Markovié — saxofon

Pro ¢esky a Ceskoslovensky jazz mda zasadni vyznam osobnost Karla
Velebného, saxofonisty, vibrafonisty a jazzového pedagoga. Ten zalozil
v 50. letech skupinu STUDIO 5, pozdéji SHQ Karla Velebného, kterym
prosli hudebnici posléze Gspésni v USA.

— EMIL VIKLICKY a STEPAN MARKOVIC

jsou oba jeho zaky a spoluhraci. Emil hral v SHQ v letech 1974-1989,
Stépan studoval pod vedenim Karla Velebného na Konzervatofi Jaro-
slava Jezka v Praze (KJJ), dnes na této Skole vyucuje hru na saxofon.

Oba protagonisté dnesniho koncertu spolu mnohokrat hrali a na-
taceli v nejriznéjsich kombinacich, véetné dueta, které dnes uslysite.
Duet je jazzova disciplina, ktera umoznuje maximalni miru vzajemné
komunikace. Na programu budou skladby Herbie Hancocka, Billa Evanse,
Jeffa Lorbera, americké jazzové standardy a vlastni kompozice.
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11. 7. 2025, 19.30
nadvori Méstského uradu Trebon

Vecer filmovych a muzikalovych melodii
Charlotte Rezna - zpév

Pavel Rezny - zpév

Krystof Marek - dirigent

Jihoceska filharmonie

PROGRAM

Andrew Lloyd Webber / Tim Rice

Heaven on Their Minds / Jak ze sna procitam (Jidas)

Everything Alright / VSe je tak, jak ma byt (Mafi Magdaléna, Jezi$)
Jesus Christ Superstar

28 20 Andrew Lloyd Webber / Trevor Nunn

Lounge bar Tunel Memory / Vzpominka (Grizabella)
Tunel Music Bar sidli v historické pasazi Beseda. Jeho interiér spojuje Cats / Kocky
plvodni kamenné klenby s modernim klubovym designem, ¢imz vytvari
jedinecné prostredi s autentickym charakterem. Trevor Rabin

Nazev ,Tunel” odkazuje nejen na samotny tvar prostoru, ale také I Don’t Wanna Miss a Thing / Nechci nic zmeSkat
na jeho funkci — vést nav§tévniky napfi¢ rdznymi hudebnimi styly z filmu Armageddon
a atmosférami. Diky své poloze a akustice nabizi prostor mimoradné
blizky kontakt mezi interprety a publikem. Gabriel Yared

Bar je zndmy svou komorni, ale Zivou atmosférou, ktera podporuje The English Patient / Anglicky pacient
soustfedény poslech i neformalni setkavani. Mezi mistnimi je dlouhodobé hudba z filmu
oblibeny pro svou otevienost a styl, ktery se lisi od béznych koncertnich
sald — zde hudba zni opravdu zblizka. Monty Norman

James Bond

hudebni téma filmové série

Leslie Bricusse / Anthony Newley

Feeling Good / Dobry pocit

pisen z muzikalu The Roar of the Greasepaint — The Smell of the Crowd
/ Kfik licidel — Vané davu

Thomas Newman
Skyfall
hudba ze stejnojmenné ,bondovky” (23. pokracovani)
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Queen
Who Wants to Live Forever / Kdo chce Zit vééné
pisen z filmu Highlander / Horal

Lady Gaga
Shallow / Mélc¢ina
balada z filmu A Star Is Born / Zrodila se hvézda

prestavka

Burt Bacharach
Raindrops Keep Falling on my Head
z filmu Butch Cassidy and the Sundance Kid

Harold Arlen / Yip Harburg
Over the Rainbow / Nékde tam nad duhou
The Wizard of Oz / Carodéj ze zemé Oz

Karel Svoboda / Zdenék Borovec
Steveniv monolog (Steven)
Dracula

Klaus Badel / Hans Zimmer / Geoff Zanelli
Pirates Of Caribbean / Pirati z Karibiku (hudba k filmové sérii)

Karel Svoboda / Zdenék Borovec
Jsi mdj pan (Lorraine)
Dracula

Andrew Lloyd Webber / Charles Hart, Richard Stilgoe
The Phantom of the Opera / Fantom opery

Leonard Bernstein / Stephen Sondheim
Maria (Tony)
West Side Story

Andrew Lloyd Webber / Tim Rice

I Don’t Know How to Love Him / Nevim, jak ho milovat (Mafi Magdaléna)
Gethsemane. | only Want To Say / Getsemanska zahrada. Chci jen fict (Jezis)
Jesus Christ Superstar

30
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Muzikal jako Zanr ma plvod v americkém zabavnim divadle 19. stoleti.
K jeho rozvoji na pocatku 20. stoleti vyznamné prispéli evropsti imigranti,
ktefi importovali do Spojenych statl prvky operety a revue. Za jeden
zmilnikd v déjinach muzikalu je povaZovan Show Boat (Lod komediant)
Jeroma Kerna a Oscara Hammersteina Il., vyznamné byly prispévky
bratrli Georga a Iry Gershwinovych a broadwayska produkce tficatych
let. Krozvoji muzikalu pfispéla také prvniléta zvukového filmu. Muzikal
charakterizuje mnohem vyraznéji nez ostatni hudebné-divadelni Zanry
tymova prace, podil autord pfibéhu, pisfiovych textl, hudby, jejiho aranz-
ma a konecné i choreografl a dalSich je Casto nedélitelny.

Chronologicky nejstarsim Cislem naseho programu je udélenim
Oscara ocenéna pisen ,Over the Rainbow" z filmového muzikalu The Wizard
of 0z s hudbou Harolda Arlena (1905-1986) z roku 1939, v némz tehdy
sedmnactileta Judy Garland zpivala o modrych ptacich kdesi nad duhou,
ohvézdach a o snech, které se plni. West Side Story (Pfibéh Zapadni ctvrti)
Leonarda Bernsteina (1918-1990), moderni adaptace pfibéhu Romea
a Julie ze Shakespearova dramatu, mél oficialni premiéru 26. zafi 1957
v New Yorku. SkladatelGv plvodni plan dila o nabozenském konfliktu
Zid( a kfestan(l se zménil na socialné a narodnostné motivovany stret,
ktery Zel z(stava stale aktualni; laska Toniho a Marie nema v takovém
svété budoucnost. Roku 1961 vznikl podle divadelniho muzikalu film,
ktery z West Side Story ucinil klasické dilo svého zanru.

Z roku 1964 je muzikal s dlouhym nazvem The Roar of the Grease-
paint — The Smell of the Crowd, ktery je dnes téméF zapomenut. Pisen
Feeling Good Leslieho Bricusse (1931-2021) si vSak zacala Zit vlastnim
zivotem v podani Sammyho Davise jr., George Michaela, rockovych
skupin a dalSich, a v mnoha adaptacich.

Koncem Sedesatych let zacal do instrumentacni slozky muzikalu
pronikat rock a pop. V Anglii se §tastné se$la autorska dvojice skladatel
Andrew Lloyd Webber (nar. 1948) a libretista Tim Rice, jejichz rockova
opera Jesus Christ Superstar ma v déjinach hudebniho divadla stézejni
misto. Pfibéh poslednich dnl Kristova zivota v modernim zpracovani
mél premiéru roku 1971 na Broadway, roku 1973 vznikl film. V Praze
byla opera poprvé uvedena roku 1994 v divadle Spirdla na Vystavisti
v HoleSovicich v ceském prekladu Michala Prostéjovského, roku 2023
jej na Nové scéné uvedlo Divadlo J. K. Tyla v Plzni v titulni roli s Pavlem
Reznym. Roku 1981 mélo v Londyné premiéru dalSi ispésné Webberovo
dilo, muzikal Cats podle basnické sbirky T. S. Eliota, alegorie o koCi¢im
soupereni, které se velmi podoba vztahiim mezi lidmi. O pét let pozdéji
byl v Londyné uveden dalsi WebberQv muzikal, The Phantom of Opera
podle mnohokrat zfilmovaného romanu Gastona Lerouxe z roku 1911
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o zpévacce a tajemném obyvateli podzemniho labyrintu pod pafizskou
Operou. Také tento Webber(iv muzikal se roku 2004 dockal filmové podoby.

Za prvni uvedeni muzikalu v Cechach se povazuje Divotvorny hrnec
(Finnian's Rainbow, Burton Lane / E. Y. Harburg) z roku 1947, ktery hned
nasledujiciho roku v adaptaci Jifiho Voskovce a Jana Wericha uvedlo
prazské Divadlo ABC. Voskovec, zklaman politickymi poméry, se vratil
do Spojenych statl a kulturni politika se vydala jinym smérem. Dvacet
let nato vznikl filmovy muzikal Starci na chmelu a plivodni ¢esky muzikal
pozvolna dohanél svét. V Kongresovém centru (dfive Palac kultury) v Praze
mél 13. fijna 1995 premiéru muzikal Dracula s hudbou Karla Svobody
(1938-2007), vytvoreny volné podle stejnojmenného romanu Brama
Stokera. Cesky Dracula mél obrovsky ohlas nejen doma, nybr také pfi
zahranic¢nich uvedenich v Basileji, hral se také ve Francii, Turecku, na
festivalu v Ettlingenu v Badensku. Cesky skladatel se svym muzikélem
o upirovi zaznamenal prvenstvi, stejnojmenny americky muzikal s hudbou
Franka Wildhorna byl poprvé uveden roku 2001 v San Diegu.

Filmova hudba se od chvile, kdy se film rozeznél, stala postupné
samostatnym zanrem a v mnoha pripadech prokazala sobéstacnost
také jako svébytna koncertni hudba. Ustfedni téma seridlu o agentovi
007 Jamesi Bondovi, jehoz prvni dil je z roku 1962, pozna kazdy mi-
lovnik pfibéhd, v nichz hlavni hrdina vzdy vyvazne nejabsurdnéjsim
nebezpeéim. Témat (znélek) vzniklo nékolik, prvni z nich slozil Monty
Norman (1928-2022) pro snimek Dr. No, dalsi John Barry (1933-2011)
pro film Srde¢né pozdravy z Ruska a podilel se na dalSich deseti ,bondov-
kach®, pro dil Skyfall vytvofil hudbu Thomas Newman (nar. 1955). Film
Butch Cassidy and Soundance Kid z roku 1969 s Paulem Newmanem
a Robertem Redfordem v titulnich rolich byl volnym zpracovanim pfibé-
hu dvou skutecnych banditG Divokého zapadu, autorem hudby byl Burt
Bacharach (1928-2023), ktery ziskal za Ustiedni pisen Oscara. Pisen
,Who Wants to Live Forever” skupiny Queen zaznéla v americkém fil-
mu Highlander z roku 1986. Dilezitou roli méla hudba Gabriela Yareda
(nar. 1949) ve vale¢ném filmu The English Patient z roku 1996 podle po-
vidky Michaela Ondaatjeho, jejiz soundtrack si vydobyl étyfi vyznamna
mezinarodni ocenéni.

Velky podil mél na sifeni a ispésich filmové hudby v fadé pfipadd
nahravaci primysl. Komeréné velmi Gspésnymi byly napfiklad snimky
z katastrofického filmu Armageddon z roku 1998, k némuz hudbu vy-
tvofili Trevor Rabin (nar. 1954) a Harry Gregson-Williams a na nichz
se podilely skupina Aerosmith, Bon Jovi a dalsi. Podobné vesla spolu
s koncertnim uvadénim do povédomi také hudba pétidilné série z let
2003-2017 Pirates of Caribbean, v niz vytvofil hlavni roli Johnny Depp,
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jako autofi hudby jsou pod nim podepsani Klaus Badelt (nar. 1967), Hans
Zimmer (nar. 1957) a Geoff Zanelli (nar. 1974). Film A Star is Born ma
nékolik verzi resp. remakd, prvni verze je z roku 1937, ve druhé z roku
1954 hrala Judy Garland, v dal$i z roku 1976 Barbra Streisand a Kris
Kristofferson, ve verzi z roku 2018 Lady Gaga (pod vlastnim jménem
Stefani Germanotta) a Bradley Cooper. Lady Gaga (nar. 1986) ziskala
za soundtrack Zlaty glébus, cenu Grammy a dal$i vyznamna ocenéni.

Pfi poslechu hudby z muzikall a film( se tak mizeme zamyslet
nad odpovédi na otazku, jak vlastné vznika opravdovy hit.

— CHARLOTTE REZNA

Vystudovala muzikalové herectvi na Mezinarodni konzervatofi Praha
ave zpévu a tanci se zdokonaluje v Rakousku a Némecku. Uz béhem studii
hostovala v nékolika inscenacich Divadla J. K. Tyla v Plzni, kde v roce
2016 nastoupila do stalého angazma. Divaci ji mohli vidét napfiklad jako
Brendu Strong (Chyt mé, jestli na to mas), Chavu (Sumafr na stfese), Bélu
(Co takhle svatba, princi?), Vanilku (Dobre placend prochdzka), Johannu
(Sweeney Todd), Heather (Green Day’s American Idiot), Elizu Doolittleo-
vou (My Fair Lady), Betty Schaeffer (Sunset Boulevard), Mafi Magdalénu
(Jesus Christ Superstar), Lorraine (Dracula). Za svij mimoradny vykon
vroli Elizy Doolittleové ziskala SirSi nominaci na Cenu Thalie a Uméleckou
cenu mésta Plzné pro umélce do tficeti let. Kromé plsobeni v divadle se
vénuje i dabingu a nazpivani ¢eskych verzi pisni pro filmy spole¢nosti
Disney, Netflix, DreamWorks a dalSich.
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— PAVEL REZNY

Vystudoval muzikalové herectvi na Janackové akademii muzickych
uméniv Brné. 0d roku 2014 je vangazma v Divadle J. K. Tyla v Plzni, kde
ztvarnil pestré spektrum roli, mimo jiné Tonyho ve West Side Story, JeziSe
v Jesus Christ Superstar, Joa Gillise v Sunset Boulevard Andrew Lloyd
Webbera, Smrt v Elisabeth Sylvestra Levaye aj. Hostoval v muzikalovych
inscenacich At Ziji duchové! (Kongresové centrum Praha), Starci na chmelu
(Studio Dva) a Bratri (Divadlo Na Fidlovacce). Za svdj jevistni vykon v roli
Tonyho ve West Side Story byl v roce 2018 nominovan na Cenu Thalie
aobdrzel Cenu feditele Divadla J. K. Tyla pro umélce do tficeti let, za roli
Smirti v Elisabeth ziskal v roce 2020 Cenu Thélie a Cenu divakd i kritik(,
zaroli JeziSe v Jesus Christ Superstar byl v roce 2024 rovnéz nominovan
na Cenu Thalie a stal se laureatem Ceny magazinu Musical-opereta
v kategorii nejoblibenéjsi herec. Vedle herectvi se vénuje dirigovani
a podili se na nastudovani muzikalovych inscenaci jako asistent.

— KRYSTOF MAREK

Dirigent, skladatel, textaf, aranzér a jazzovy pianista KryStof Marek
plsobi v Hudebnim divadle Karlin, ve Studiu Dva, hostuje s Ceskym
narodnim symfonickym orchestrem a jako dirigent v Divadle J. K. Tyla
v Plzni. Je autorem koncertl pro housle, klavir, lesni roh, harfu, violon-
cellového dvojkoncertu ad. Pro kazdoroc¢ni slavnosti Navalis vytvofil
od roku 2016 radu symfonickych a vokalné-instrumentalnich dél, pro
Studio Dva texty a hudbu k inscenaci Maly princ na motivy pohadky
Antoina de Saint-Exupéryho (2022). V roce 2023 proved| své oratorium
Pét hvézd. Je autorem Tii praZskych obrazd, povinné skladby pro soutéz
Prazského jara 2024. Vyrazna je jeho spoluprace s Ceskym rozhlasem,
v ramci které zrealizoval vice nez Ctyfi desitky hudebnich dramatizaci.
Je pravidelnym hostem Mezinarodniho hudebniho festivalu Prague
Proms. Své kompozice predstavil i na prestiznich jazzovych festivalech
v Montreux a v Londyné. Vydal mnoho autorskych CD. Je drzitelem
Ceského Iva za hudbu k filmu Masaryk.
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— JIHOCESKA FILHARMONIE

Jiho&eska filharmonie se sidlem v Ceskych Budé&jovicich byla zalozena
vroce 1981 pod ptvodnim ndzvem JihoCesky statni orchestr. U vzniku
tohoto jediného filharmonického orchestru v JihoCeském kraji stal dirigent
Jaroslav Vodnansky, pozdéji se ve funkci Séfdirigenta vystridali Ondrej
Kukal, Jaroslav Kr¢ek a Stanislav Vavfinek, v letech 2008-2020 jej ved|
Jan Talich, 2021-2023 Miran Vaupoti¢ a od sezény 2024/2025 se stala
novou $éfdirigentkou Alena Hron. V sou¢asnosti ma orchestr 39 ¢lend,
vétsina hudebnikl jsou mladi, ctizadostivi a perspektivni hraci. Kromé
samoziejmé interpretace klasického repertoaru a skladeb vhodnych
pro mensi orchestry a maly koncertni sal orchestr stéle vice sleduje
i soucasny trend propojovani zanrl a objevovani novych pohledi na
interpretaci a prezentaci.

PROGRAM

Nadvori méstského Gradu

Méstsky urad Trebon se nachazi v arealu byvalych kasaren. Na jejich
misté staval plvodné zemédeélsky dvdr, doloZeny v roce 1598. Patfil
Ludviku Quosovi z Pernsdorfu,podkonimu Petra Voka z Rozmberka. Od
potomkd plvodniho majitele koupila hospodarsky dv(r tfeboriska obec.
Nejprve pokradovala v hospodéarské cinnosti. Casté priitahy vojska pies
Trebon v poloviné 19. stoleti suzovaly mistni obyvatelstvo natolik, ze
bylo rozhodnuto v roce 1860 prebudovat dvir na kasarna pro ubytovani
vojska. Kasarny byly vybudovany v letech 18761884 podle ndavrhu mist-
niho stavitele Ludvika Martinka. Mésto uvolnilo na rekonstrukci ¢astku
156 973 zlatych 20 krejcart. V roce 1884 byl objekt prevzat vojenskou
spravou. Zdalo se, ze kasarna tu budou navzdy. Po roce 1910 se zacala
ale projevovat fada nedostatk(. Zejména vihkost od blizkého kasaren-
ského rybnika. Proto prapor myslivel opustil Tfebor na jafe 1912. Mésto
hledalo kupce. Objekt i s rybnikem odkoupil v roce 1913 Zemsky vybor
kralovstvi Ceského. Novy majitel tu chtél zfidit polepSovnu a donucovaci
pracovnu. V letech 1914-1921 slouzil objekt jako lazaret pro ranéné vojaky
ve vélce a azylovy diim. V letech 1921-1939 zde byla kasarna Csl. armady
aV letech 1939-1945 objekt slouzil jako sklady némecké armady. V roce
1945 prevzalo objekt Ministerstvo narodni obrany. Od roku 1960 tu byla
umisténa posadka, ktera zabezpecovala protivzdusnou obranu statu
s velitelstvim v Trebotovicich. Posledni vojaci odesli v roce 1993. Mésto
Trebon prevzalo kasarna od MNO v roce 2002. Zpoc¢atku uvazovalo més-
to o prodeji objektu, ale na jednani zastupitelstva v roce 2006 byl prodej
tésnou vétsinou zastupitell zamitnut. Nasledné se vedeni mésta rozhodlo
kasarna prestavét pro Urady méstské a statni spravy. Rekonstrukce pro-
bihala v roce 2008-2009 s finan&ni podporou Evropské unie. Objekt byl
slavnostné otevfen 25. fijna 2009.

Jifina Psikova
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12. 7. 2025, 19.30
nadvori Méstského uradu Trebon

POCTA EME DESTINNOVE

Alzbéta Polackova — sopran

Sungbin Kim / Korejska republika — baryton

(1. misto v Mezinarodni pévecké soutézi Antonina Dvoraka)
Martin Leginus / Slovensko - dirigent

Komorni filharmonie Pardubice

PROGRAM
Lukas Hurnik
Gala Overture (svétova premiéra)

Antonin Dvorak 38
Furiant z Ceské suity op. 39

Antonin Dvorak / Jaroslav Vrchlicky
»Za Stihlou gazelou®, arie Armidy z opery Armida

Giaccomo Puccini
Intermezzo z opery Manon Lescaut

Ruggero Leoncavallo
»Si puo? Si puo?” - Prolog z opery I pagliacci / Komedianti

Ruggero Leoncavallo
Intermezzo z opery I pagliacci

Bedfich Smetana / Karel Sabina
»0ch jaky Zal! ...Ten lasky sen”, arie Marenky ze 3. déjstvi opery
Prodana nevésta

Bedrich Smetana
Skocna ze 3. déjstvi opery Prodana nevésta

Antonin Dvorak / Jaroslav Kvapil
»Mésicku na nebi hlubokém®, arie Rusalky z 1. déjstvi opery Rusalka
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prestdvka

Wolfgang Amadeus Mozart
Predehra k opere Idomeneo

Wolfgang Amadeus Mozart / Lorenzo da Ponte
»La ci darem la mano“, duet Zerliny a Dona Giovanniho z 1. déjstvi
opery Don Giovanni

Georges Bizet — Ernest Guiraud
Carmen Suite €. 1, ,Les Toréadors"

Georges Bizet / Henri Meilhac a Ludovic Halévy
»Je dis querien ne m'épouvante”, arie Micaely ze 3. déjstvi
opery Carmen

Georges Bizet — Ernest Guiraud
Carmen Suite €. 2, ,Chanson Bohéme*

Georges Bizet / Henri Meilhac a Ludovic Halévy
JVotre toast, je peux vous lerendre”, arie Escamillia z 2. déjstvi
opery Carmen

Giaccomo Puccini / Giovacchino Forzano
»,0 mio babbino caro”, arie Lauretty z opery Gianni Schicchi

Wolfgang Amadeus Mozart
Predehra k opere Le nozze di Figaro / Figarova svatba

Wolfgang Amadeus Mozart / Emanuel Schikaneder
.Pa-Pa-Pa...“, duet Papagena a Papageny z 2. déjstvi opery
Die Zauberflote / Kouzelna flétna
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Program sestaveny k pocté sopranistky Emy Destinnové (1878-1930)
je uveden svétovou premiérou skladby Lukase Hurnika. Vznikla na ob-
jednavku festivalu Trebonska nocturna pravé pro tento vecer a autor ji
nazval Gala Overture — slavnostni pfedehra. Trochu s nadséazkou, nebot
jak sdélil, cerpal ,z nékolika motivii Mozartovych a Pucciniho oper,
nikoli ale z jejich hlavnich melodii, nybrz meziher, vyhravek, predéll
a protihlas(. V pomalé epizodé jsem zuzitkoval duet ,Ja jsem tvij a ty
jsi ma’ ze své muzikalové opery The Angels, ktery vyvolal u smyslem
pro humor neobdarenych kritik takové znechuceni, Ze jsem jej radéji
po premiére vyskrtl."

Na predehru tak dobfe navaze temperamentni ,Furiant”, zavére¢na
véta z Ceské suity op. 39 Antonina Dvoraka, dila skladatelovy spon-
tanni melodické invence a jemné instrumentacni prace s orchestrem
komorniho obsazeni. Suita vznikla roku 1879 a vyrostla z nalady prvni
fady Slovanskych tanct, komponovanych o rok dfive. Poprvé byla prove-
dena 16. kvétna 1879 pfi hudebni akademii Spolku ¢eskych zurnalistd
a 29. bfezna 1880 pak byla zafazena na program koncertu Dvorakovych
skladeb, jehoz vytéZek byl uréen na dokonéeni Narodniho divadla v Praze.

Dvorakova opera Rusalka se stala po Smetanové Prodané nevésté
operou. V pohadkovém libretu Jaroslava Kvapila se skladateli dostalo do
rukou libreto, které jej inspirovalo k melodiim naplnénym nejvroucnéjsim
citem, v charakteristice svéta lidi, pohadkovych bytosti a pfirody uplatnil
mistrovské uméni orchestrace. Opera vznikala béhem roku 1900, pre-
miéra se uskutecnila 31. bfezna nasledujiciho roku v Narodnim divadle
v Praze a v prvnim nastudovani se na této scéné v repertoaru udrzela
deset let, po ro¢ni pauze byla nastudovana znovu a plynule nasledovaly
dalsi inscenace.

Svou posledni operou Armida na libreto Jaroslava Vrchlického podle
eposu Torquata Tassa se Dvorak obratil k mnohokrat zhudebnénému
historickému namétu z obdobi kfizovych valek. Skladatel se snazil
o vystizeni orientaIni atmosféry, naplno rozvinul své uméni prace s mo-
tivy. Premiéra 25. bfezna 1904 v Narodnim divadle se v§ak nevydarila,
uvedeni nebylo peclivé pfipraveno, v divadle nepanovala dobra atmosféra
a dirigent FrantiSek Picka na dilo nestacil. Churavy a zklamany Dvorak
divadlo pfedcasné opustil a za nékolik tydnt zemrel. Armida se dodnes
uvadi jen zfidka; v prazském Narodnim divadle byla uvedena roku 2023
se solistkou dnesniho koncertu Alzbétou Polackovou v titulni roli.

Prodand nevésta Bedficha Smetany na libreto Karla Sabiny, pivodné
lehka buffa s mluvenymi dialogy, se ve své definitivni, hudebné obohacené
verzi s prokomponovanymi recitativy z roku 1870 stala v pravém slova
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smyslu ndrodni operou. Mafencina drie ,Och, jaky to Zal” byla zafazena
do druhé verze, uvedené poprvé 29. ledna 1869 v Prozatimnim divadle,
»Skocna“ byla pfipojena do scény komediantl a zaznéla poprvé ve treti
verzi opery 1. Cervna téhoz roku.

Opera Carmen Georgese Bizeta patfi k nejpopularnéjsim dilim
svétové operni literatury, ackoli tomu premiéra v Pafizi 3. bfezna 1875
nenasvédcovala. Divadlo bylo sice plné a publikum dychtivé poznat
novinku, ale Zivo¢&isna titulni postava Carmen a ,nemoralni“ prostredije
zaskocilo. Bizet dva mésice po premiére zemfel, idajné zlomen Zalem
z nedspéchu, v té dobé vSak uz méla Carmen za sebou 33 repriz. Bizet
jesté stacil podepsat smlouvu s videniskou Dvorni operou, kterd Zadala
nahradit mluvené dialogy recitativy. Operu dokoncil Ernest Guiraud
(1837-1892) a v této podobé se opera rozletéla po svétovych jevistich;
ceskou premiéru méla v Narodnim divadle v Praze 3. ledna 1884. Ernest
Guiraud je také autorem dvou orchestralnich suit z hudby Carmen.

Operni zivot v 1tdlii 19. stoleti se utvarel v izkém sepjeti spoluprace,
konkurence (a také intrikovani) mezi impresarii, hudebnimi nakladateli
a autory. Roku 1890 vypsal milansky vydavatel Edoardo Sonzogno uz
potfeti soutéz na nové opery. Podminkou bylo z fady praktickych d{ivo-
dd jedno déjstvi. Ruggero Leoncavallo dvouaktovou operou podminku
nesplioval a soutéZe se Ucastnit nemohl, Sonzogna vsak pfibéh z di-
vadelniho prostredi | pagliacci zaujal, pfetahl Leoncavalla nakladateli
Ricordimu, dilo vydal a 21. kvétna 1892 se uskutecnila v mildnském
Teatro Dal Verme premiéra. V Prologu je shrnuta podstata slohu verismu,
ktery uz nechtél na jevisti pfedvadét fale$né slzy a pfedstiranou bolest,
nybrz pravdu (vero).

Po dvou viceméné nelspésnych pokusech (Le Villi a Edgar) zna-
menala opera Manon Lescaut pro Giacoma Pucciniho nastup kariéry
jednoho z nejuspésnéjsich opernich skladatell prelomu 19. a 20. stoleti.
Antoine Frangois (abbé) Prévost ve své novele z roku 1731 vypravél pfi-
béh divky, jiz touha po pohodIném Zivoté v bohatstvi pfivede do zahuby
a strhne s sebou i muze, ktery ji miluje. Pucciniho emocionalné plisobiva
hudba zni také z intermezza mezi 2. a 3. déjstvim; nadsleduje po scéné
déjového zvratu, kdy je Manon zatéena pro loupeZ Sperk(, uvrzena do
vézeni a jeji tragicky osud se zacina naplfovat.

Zcela jinou atmosféru ma humorné ironickd jednoaktovka Gianni
Schicchi na libreto Giovacchina Forzana podle epizody z Danteho La
Divina Commedia (Bozska komedie). Tvofi soucast tfi aktovek // trittico
(Triptych), které mély spolec¢nou premiéru 14. prosince 1918 v Metropo-
litni opefe v New Yorku. Puccini si Giannim Schicchim splnil sen napsat
komickou operu. V satife na chamtivost, kofenéné ¢ernym humorem, je
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misto i na Pucciniho plsobivé melodie, jako v arii Lauretty, ktera se snazi
presvédcit svého otce Schicchiho (jenz se vydéava za mrtvého bohace
Buosa Donatiho), aby prirkl dédictvi teté jejiho milého Rinuccia, nebot
jinak od ni nedostanou souhlas k snatku.

Roku 1780 obdrzel Wolfgang Amadeus Mozart z Mnichova objed-
navku na karnevalovou operu pro nadchazejici sezonu. Libreto na namét
z feckych déjin podle starsiho francouzského libreta vytvofil Giovanni
Battista Varesco. Mozart ¢ast dila zkomponoval na podzim téhoz
roku v Salcburku a pocatkem listopadu odjel do Mnichova, kde béhem
prosince a ledna probihaly sou¢asné s dokoncovanim opery zkousky.
Uspésna premiéra, na niz pijeli také Mozartilv otec a sestra Nannerl|,
se konala 29. ledna 1781.

Predloha Mozartovy opery Le nozze di Figaro (Figarova svatba),
komedie Pierra Augustina Carona de Beaumarchaise, byla na svou dobu
odvazné dilo, které narazilo na cenzuru a teprve po udéleni osobniho
souhlasu Ludvika XIV. smélo byt roku 1784 uvedeno. Také na videnském
dvore panovaly obavy z dila, které zesmésnuje Slechtu a obsahuje
,nhemravnosti“ a Beaumarchaisova hra byla zakdzana. To pochopitelné
pritahlo zajem viderniského dvorniho basnika Lorenza da Ponte a vytvoril
podle hry libreto pro Mozarta. Obratny da Ponte ujistil cisafe Josefalll.,
ze ,vynechal a zkratil vSe, co by mohlo byt na Skodu jemnosti a slusnosti”
dvorniho divadla. Premiéra Mozartovy opery se uskutecnila 1. kvétna
1786. Prvnim uvedenim v Nosticové divadle v prosinci 1786 si skladatel
ziskal prazské publikum a po jeho prvni navstévé Prahy v lednu nasleduiji-
ciho roku se zacal utvaret tzv. ,mozartovsky kult”. Ten ved| k objednavce
opery pro Prahu, Dona Giovanniho, ktery mél v Nosticové divadle premiéru
29.fijna 1789, a konecné k zakazce na operu ke korunovaci Leopoldall.
za ceského kréale La clemenza di Tito, uvedené 6. zafi 1791. Posledni rok
svého pred¢asné ukonceného Zivota Mozart pracoval zbésile, vzdyt uz
30. zafi téhoz roku se ve Vidni uskutecnila premiéra opery na némecké
libreto Emanuela Schikanedera Die Zauberflote (Kouzelna flétna), dila,
jehoz zdanliva prostota a hravost skryva hluboké myslenky — vcetné
rozmarného duetu dvou komickych postav, které se pres rlizné prekazky,
jaké musi prekonat spolu s Ustfednim parem opery Paminou a Taminem,
konecné sejdou. V Praze se hrala poprvé viijnu 1792 a 1. listopadu 1794
byla poprvé uvedena Cesky v prekladu Vaclava Thama.

PROGRAM

— ALZBETA POLACKOVA

Sopranistka Alzbéta Polackova studovala na prazské Akademii muzic-
kych uméni. Uspésné se z(&astnila nékolika mezinarodnich péveckych
soutézi, mj. ziskala 1. cenu a Cenu Emy Destinnové v Londyné na soutézi
Anglo-Czechoslovak Trust a Cenu Narodniho divadla na Mezinarodni
pévecké soutézi Antonina Dvoraka v Karlovych Varech roku 2002. Téhoz
roku debutovala jako Zerlina v Mozartové Donu Giovannim v Narodnim
divadle v Praze a od roku 2003 je jeho sélistkou. Na této scéné vytvorila
role v Mozartovych operach (Pamina v Kouzelna flétné, Donna Elvira
v Donu Giovannim, Hrabénka ve Figarové svatbé), Micaelu v Bizetové Carmen,
Mimi v Pucciniho Bohémé, titulni roli Dvofakovy Rusalky a fadu dalSich roli.
V ¢ervnu 2011 vyvolalo mimoradnou pozornost jeji ztvarnéni Lise v opere
Philipa Glasse Les Enfants terribles. V roce 2015 debutovala v pafizské
Opéra national v Uloze Druhé zinky (Dvorak: Rusalka). Nasledoval debut
s BBC Symphony Orchestra v roli Jitky (Smetana: Dalibor) pod taktovkou
Jifiho Bélohlavka. Roku 2016 provedla roli LiSaka v Janackovych Priho-
ddch lisky Bystrousky na festivalu v Glyndebourne. Koncertné vystoupila
napf. ve Vidni na festivalu Musikerlebnis Mitteleuropa a v Krakové na
Osterreichische Europa-Tage.
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— SUNGBIN KIM

Barytonista Sungbin Kim studoval na soukromé Univerzité Yonsei Uni-
versity v jihokorejském Soulu a pozdéji na Univerzité uméni v Berliné.
Roku 2023 zvitézil v Mezinarodni soutézi Antonina Dvoraka v kategorii
Opera a ziskal fadu dalSich ocenéni. K jeho stézejnim rolim patfi Almaviva
v Mozartoveé Figarové svatbé, Belcore v Donizettiho Ndpoji lasky, titulni
role Verdiho Rigoletta. Roku 2018 vystoupil ve Statni opefe v Hannoveru
vroli Papagena v Kouzelné flétné. V repertoaru ma také kantaty Johanna
Sebastiana Bacha, dila Felixe Mendelssohna aj. V sezoné 2024/2025
se predstavil v roli Pinga v nové inscenaci Pucciniho opery Turandot
v Narodnim divadle moravskoslezském v Ostravé. Jeho obsazeni bylo
soucasti ceny, jiz Sungbin Kim ziskal na Mezinarodni pévecké soutézi
Antonina Dvoraka v Karlovych Varech.

— MARTIN LEGINUS

Martin Leginus studoval na Statni konzervatofi v Bratislavé a pokracoval
na tamni Vysoké skole muzickych uméni. V letech 2006—2025 pUsobil
ve Slovenském narodnim divadle, v sezoné 2023/2024 jako jeho feditel.
V letech 2013-2016 byl sou¢asné hudebnim feditelem Statni opery
Praha, v sezoné 2015/2016 hlavnim hostujicim dirigentem Prazského
komorniho orchestru. Dirigoval ve vyznamnych koncertnich salech ve
Vidni, v Berliné a v Tokiu. Se Statni operou Praha absolvoval roku 2015
uspésné japonskeé turné, pfi némz fidil dvacet predstaveni Verdiho opery
La traviata. Ctyfi roky také piisobil jako stély hostujici dirigent Statniho
komorniho orchestru v Ziliné. Roku 2022 nastudoval pro Velké divadlo
v Poznani Dvorakovu Rusalku, za niz ziskal polskou narodni cenu Jana
Kiepury v kategorii dirigent roku. Roku 2025 Fidil Pucciniho Tosku ve
Spanélské Zaragoze a v Madridu.
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— KOMORNI FILHARMONIE PARDUBICE

Orchestr, zalozeny roku 1969, se uz kratce po svém vzniku stal pod
taktovkou svého prvniho Séfdirigenta Libora PeSka pfednim ¢eskym
orchestralnim télesem (tehdy jesté pod nazvem Vychodocesky stéatni
komorni orchestr). Od zafi 2018 stoji v ele orchestru $éfdirigent Sta-
nislav Vavfinek. Filharmonie v Pardubicich porada tradi¢ni abonentni
cykly a dals§i mimoradné koncerty, stale vice se také zaméfuje na mladou
i nejmladsi generaci posluchac. Pravidelnym obohacenim jejiho reper-
toaru, v némz prevazuje hudba klasicismu a dvacatého stoleti, jsou také
multizanrové a crossoverové projekty, které jsou dikazem, Ze kvalitni
hudbu je mozné provadét na Spickové urovni napfic¢ zanry a styly. Komorni
filharmonie se prezentuje i v dalSich méstech Pardubického kraje a celé
republiky. Pravideln& se U&astni nejvyznamnéjsich festivall v Ceské
republice (Mezinarodni hudebni festival Prazské jaro, Smetanova Lito-
mysl, Mezindrodni hudebni festival Leose Janacka, Mezinarodni hudebni
festival Cesky Krumlov a dal$i). Vystupuje na prestiznich evropskych
pédiich (Concertgebouw v Amsterodamu, Festspielhaus v Salcburku,
Musikverein ve Vidni, Tonhalle v Curychu ad.), orchestr zavital do USA
ado Ciny, absolvoval téZ tfi turné po Japonsku. Pracuje s pfednimi nagimi
i zahrani¢nimi dirigenty a sélisty, svou bohatou diskografii rozsifuje stale
o nové nahravky na CD (Brilliant Classics, Naxos a domaci ArcoDiva).

16

PROGRAM

EMA DESTINNOVA (1878-1930)

Ema Destinnova, rozena Kittlova ziskala pévecké skoleni u manzeld
Marie a Thomase Loewovych, ktefi soukromé vyucovali v Praze; po
Marii Loewe-Destinn pfijala Ema pozdéji umélecky pseudonym, jimz
se proslavila. Vstup na profesionalni operni drahu neméla snadny. Jako
devatenactileta predzpivala v Narodnim divadle, nebyla vSak pfijata.
Roku 1898 debutovala v berlinské Dvorni opere jako Santuzza v aktovce
Pietra Mascagniho Cavalleria rusticana. BEhem deseti let na této scéné
odzpivala pres sedm set predstaveni, posledni tamni roli byla Milada
ve Smetanové Daliboru. Na pozvani Cosimy Wagner si dvakrat zazpi-
vala v Bayreuthu, v roce 1904 vystoupila poprvé v londynské Covent
Garden v Leoncavallovych Komediantech po boku Enrica Carusa, jenz
ji byl partnerem pozdéji také v Metropolitni opefe v New Yorku, mimo
jiné v Pucciniho Tosce a roku 1910 ve svétové premiére jeho Dévcete ze
Zapadu. Roku 1909 byla Emma Destinn Marfenkou v americké premiére
Prodané nevésty pod taktovkou Gustava Mahlera. Na scéné Narodniho
divadla vystoupila pohostinsky poprvé roku 1901 jako Carmen, nasle-
dovaly titulni role Meyerbeerovy Africanky, Senta v Bludném Holandanu,
Aida, Tosca aj., také Milada v Daliboru, roku 1913 Smetanova Libuse. Po
prvni svétové valce se vratila do vlasti a také v dalSich letech v Narodnim
divadle hostovala, naposledy roku 1924. V zavéru zivota zila v ustrani ve
Strazi nad Nezérkou. Zemfiela 28. ledna 1930 v Ceskych Bud&jovicich.
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BACH JOHANN SEBASTIAN (1685-1750)

Bachiv otec byl ¢clenem dvorni kapely v Eisenachu. Desetilety Johann
Sebastian vSak ztratil kratce po sobé oba rodice a zakladni hudebni
vzdélani mu poskytl starSi bratr. Roku 1703 se stal dvornim hudebnikem
vévody ve Vymaru a varhanikem Nového kostela v Arnstadtu. Donesla se
k nému povést o varhannim uméni Dietricha Buxtehudeho (1637-1707)
a vydal se za nim do Liibecku. Podnéty, které na této ,studijni cesté”
ziskal, se staly zakladem Bachova varhanniho i kompozi¢niho uméni.
Roku 1717 byl jmenovan knizecim kapelnikem v Kothenu, roku 1723 se
stal kantorem u sv. Tomase v Lipsku a s touto funkci je spojen vrchol jeho
zivota i uméleckeé tvorby. Vyznamné se v hudbé uplatnili také Bachovi
synové Wilhelm Friedemann, Carl Philipp Emanuel, Johann Christoph
Friedrich a Johann Christian. Hudebni dilo Johanna Sebastiana Bacha
nalezi do obdobi vrcholného baroka. Jako u malokterého skladatele té
doby se v jeho dile pribézné objevuji hudebni vlivy jeho doby - fran-
couzské, italské a némeckeé - z nichz usiloval vytvofit osobitou syntézu.
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BIZET GEORGES (1838-1875)

Hudebni nadani, které se brzy projevilo, zdédil po rodi¢ich, matka byla
dobra klaviristka a otec uzndvany ucitel zpévu. Uz v deseti letech byl
Georges prijat na konzervatof, kde jej pfedevsim ovlivnil jako ucitel
kompozice skladatel Jacques Fromental Halévy, jenz se pozdéji stal
Bizetovym tchanem. Jako sedmnactilety napsal Bizet symfonii, ktera
byla objevena teprve roku 1933, a jeji prvni uvedeni dva roky nato vyvo-
lalo velké prekvapeni. Prvnim opernim pokusem byla aktovka Le docteur
Miracle (1857). Mnoho ziskal béhem tfiletého pobytu v Italii, které mu
umoznilo udéleni tvz. Rimské ceny. Jeho opery maiji éasto cizokrajné
nameéty, jen ¢astecné je vSak Ize pfiCitat Bizetové zalibé; vzdy byl zavisly
na objedndvce a pridéleném libretu. Lovci perel se odehravaji na Cejlonu
(dnes Sri Lanka), Ivan Hrozny v carském Rusku, Krdska z Perthu ve Skotsku
a Dzamilé v Egypté. Exotikou, ackoli evropského plivodu, je prodchnuta
také Carmen, jejiz nepomijivé slavy se v§ak skladatel nedozil.
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DVORAK ANTONIN (1841-1904)

Rodak ze stfedoCeské Nelahozevsi zacinal v rodisti v mistni kapele a hral
na varhany v kostele, v Praze plsobil jako violista v orchestru Cecilské
jednoty a v Komzakové kapele, ktera se stala zakladem orchestru Pro-
zatimniho divadla. Své skladby z té doby pfed vefejnosti tajil. Uspéch
zaznamenal roku 1873 s kantatou Hymnus. Tehdy opustil divadelni
orchestr a stal se varhanikem v kostele sv. Vojtécha. Roku 1875 ziskal
poprvé statni umélecké stipendium; ¢leny komise, ktera o jeho udéleni
rozhodovala, byli Johannes Brahms a kritik Eduard Hanslick, ktefi se stali
Dvoréakovymi pfiznivci. S Moravskymi dvojzpévy a Slovanskymi tanci ziskal
dalSiho v berlinském nakladateli Simrockovi. Dvofakovo jméno proniklo
do Anglie, odkud v osmdesatych letech pfichazela pozvani k hostovani
atvlrci objednavky. Roku 1890 se stal profesorem Prazské konzervatofre,
v letech 1892-1895 vyucoval na soukromé Narodni konzervatofi v New
Yorku a po navratu do vlasti se stal na Prazské konzervatofi reditelem.
Dvordkova komorni a symfonicka dila se hrdla po celé Evropé, jeho Stabat
mater, Requiem a oratorium Svatd Ludmila se fadi k mistrovskym dilim
svého druhu. Dlouho usiloval o uznani v opernim oboru, i jeho Rusalka
musela na plné uznani ekat, jakkoli se to dnes zda nepochopitelné. Dvorak
byl a je uznavan jako hudebnik nevyCerpatelné invence, skladatel, ktery
vyrostl z vrozeného ¢eského muzikantstvi a svou hudbou dobyl cely svét.



Treboriskda NOCTURNA 2025

FISCHER JOHANN CASPAR FERDINAND (1656—1746)

0 skladatelové mladi a vzdélanije pouze zndamo, Ze navstévoval piaristické
gymnazium v Ostrové nad Ohii a vzhledem ke vztah(im majitele ostrov-
ského panstvi Julia Franze von Sachsen-Lauenburg ke drézdanskému
dvoru se predpoklada Fischerovo $koleni u vicekapelnika drazdanské
dvorni kapely Christopha Bernharda. Rada mist ve Fischerové Zivoto-
pise vSak zlstava nezaplnénych a jeho roztrousené dilo neni dodnes
vyhodnoceno. Jisté je, Ze se zfizenim nové rezidence fadu piaristd
v Rastattu v Badensku-Wirttembersku roku 1715 se zménila Fischerova
dosavadni nejista existence. V nasledujicich letech pUsobil v Rastattu
jako poradce pfi pofizovani varhan a kapelnik nové zfizené markrabéci
kapely. Zvlastni je, ze je sice dochovana fada jeho instrumentalnich
i vokalnich skladeb (predevsim cirkevnich), nikoli v§ak z jeho tficetiletého
pusobeni v Rastattu. Fischerovy varhanni kompozice mély vliv na fadu
pozdéjsich skladateld, véetné Johanna Sebastiana Bacha.

MEDAILONKY SKLADATELU

HAAS ROMAN (nar. 1980)

Pochazi z Klatov, hru na violoncello studoval v letech 1995-2001 na
Konzervatofi v Plzni a v nasledujicich péti letech skladbu na Prazské
konzervatofi. Je uCitelem hudby na Cirkevni husitské zakladni umélecké
Skole Harmonie v Praze a na Zakladni $kole Brana jazyk( tamtéz. Jako
pedagog zaznamenal roku 2006 Uspéch ucasti ve finale ankety ,Zlaty
Amos" o nejoblibenéjsiho uitele Ceské republiky, skladatelskym Gspé-
chem bylo roku 2014 ziskani 2. mista v soutézi pro mladé umélce do
35 let za skladbu na téma Praha 1. Spolupracuje s instrumentalnimi
sélisty i s komornimi ansambly. Napsal fadu skladeb pro svij nastroj
violoncello nebo pro formace, které violoncello obsahuji, ale také pro
klavir, ¢i pisni. Je rovnéz autorem nékolika basnickych sbirek.
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HAYDN JOSEPH (1732-1809)

Spolu s Wolfgangem Amadeem Mozartem a Ludwigem van Beetho-
venem tvofi trojici predstavitell slohu videriského klasicismu. Narodil
se v dolnorakouském Rohrau, jako Sestilety se stal clenem chlapeckého
cirkevniho sboru v Hainburgu a o dva roky pozdé;ji byl pfijat do videfiského
sboru Sangerknaben, kde setrval do svych sedmnacti let. Vyznam pro
jeho dalsi vyvoj mély ¢tyri roky kapelnického ptsobeni u hrabéte Morzina
na jeho zamku v Dolni Lukavici u Plzné v Cechach. Roku 1761 se Haydn
stal kapelnikem esterhazyovské knizeci kapely v Eisenstadtu a od roku
1766 v novém knizecim sidle v Esterhaze v Uhrach. Haydnovy skladby
se tou dobou Sifily po celé Evropé a pronikly i do USA. Po rozpusténi
kapely roku 1790 podnikl Haydn v letech 1791-1792 prvni cestu do Anglie,
v Oxfordu mu byl udélen ¢estny doktorat. Béhem druhého pobytu v Anglii
roku 1794 vznikly posledni z celkem dvanacti ,londynskych symfonii*.
Ziskal ¢etné pocty: byl jmenovan ¢lenem Kralovské Svédské akademie,
Cestnym ¢lenem spolecnosti Felix meritis v Amsterdamu, zahraniénim
¢lenem Institut de France v Pafizi, Cestnym ¢lenem Filharmonické
spolecnostiv Lublani, Cestnym obCanem mésta Vidné, Cestnym ¢lenem
Filharmonické spolecnosti v St. Petérburgu. Na verejnosti vystoupil
naposledy 27. bfezna 1808 u pfilezitosti jednoho z provedeni svého
oratoria Die Schépfung (Stvoreni).

MEDAILONKY SKLADATELU

HANDEL GEORG FRIEDRICH (1685-1759)

Prvni Handelovy skladby pochazeji z roku 1699. Zacinal jako druhy hou-
slista hamburského operniho orchestru. Roku 1705 byly provedeny jeho
prvni opery — Almira a Nero. V [été 1706 podnikl cestu do Itélie, kde pobyl
Ctyfi roky, zkomponoval nékolik kantat, opery Rodrigo, Agrippina, prvni
oratoria. Roku 1710 byl jmenovan kapelnikem opery v Hannoveru, avSak
budoucnost vidél jinde. Odjel do Londyna, kde obrodil a rozvinul operu,
ktera smrti Henryho Purcella roku 1695 utrpéla velkou ztratu. Anglie se
nakonec stala jeho druhym domovem, v Anglii vyzral jeho osobni sloh.
Spolu se skladateli Attilio Ariostim a Giovannim Bononcinim zalozil roku
1719 Kralovskou akademii hudby s cilem etablovat v Anglii italskou operu.
Ackoli existenci souboru komplikovaly nejriznéjsi problémy provozniho
i osobniho charakteru, Handel si postupné anglické obecenstvo ziskal.
Roku 1737 utrpél zachvat mrtvice, ale zotavil se a dale komponoval, v po-
slednich letech predevsim oratoria. Naposledy se objevil na vefejnosti
6. dubna 1759 pfi provedeni svého oratoria Mesias. Handel je autorem
témér padesati oper, dvacitky oratorii, proslula je jeho Hudba k ohriostroji
Ci Vodni hudba, koncerty pro varhany, skladby pro klavir a dalsi.
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HURNIK LUKAS (nar. 1967)

Hudebni drahu zacal v rockové skupiné Biwoy, v niz hral na basovou
kytaru a vytvofil jeji repertoar. Nékteré rockové prvky zuzitkoval ve
skladbé Hot-suita, ktera ziskala v roce 1990 prvni cenu na Mezinarodni
soutéziv Tokiu. DalSi ceny si pfivezl ze skladatelskych soutézi Generace
a Jihlava. Typickym znakem Hurnikovych kompozic je stylova syntéza,
v jejimz rdmci se potkdavaji rock s barokni a moderni polyfonii, chro-
matika s klasickou melodikou, kantiléna s minimalistickymi patterny.
V seznamu dél najdeme hudbu duchovni, orchestralni, pisné aj. Ke
100. vyro&i Ceského rozhlasu napsal symfonickou skladbu Radio, pro
Velikono¢ni festival Brno rozsahly cyklus Responsorii na Zeleny Ctvrtek.
Jeho dosud nejvétsimi dily je oratorium KfiZzova cesta, symfonie Globus
pro bici nastroje a symfonicky orchestr, muzikalova opera The Angels
a rodinna opera Porucha na lodi Nautilus (2024). Prifez Hurnikovou
tvorbou vysel na profilovém kompaktnim disku s ndzvem Fusion Music,
zroku 2016 je dalsi profilové CD Compliments (ArcoDiva). Lukas Hurnik
je také hudebni publicista, moderator, rozhlasovy manazer, $éfredaktor
hudebnich stanic Ceského rozhlasu D-dur a Jazz.
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HYBLER MARTIN (nar. 1977)

Martin Hybler absolvoval obor kompozice na Prazské konzervatofi,
soucasné se vénoval studiu dirigovani, ve studiu skladby pokracoval na
Akademii muzickych uméni v Praze a doplnil si je na stazi na Vysoké
Skole hudby a divadla v Hamburku a na mezinarodnich kompozi¢nich
kurzech v rakouském Mirzzuschlagu. V roce 2009 uspésné obhajil
disertacni praci Dechové nastroje moderniho symfonického orchestru,
ktera vysla knizné. Tvorba Martina Hyblera zahrnuje skladby pro sélové
nastroje, komorni soubory i orchestr. Pro svou stylovou vSestrannost
a melodicky cit je téZ vyhledavanym aranzérem. Jeho skladby zaznély
na mezinarodnich festivalech doma i v zahranic¢i (Prazské jaro, Prazské
premiéry, Klangspuren v Innsbrucku aj.), komorni skladby ma v repertoaru
fada domacich soubor(. Martin se rovnéz vénuje tvorbé instruktivnich dél
k pedagogickym ucellim, dlouhodobé podporuje amatérské muzicirovani.
S Turnovskym orchestralnim sdruzenim (TOS) kazdorocné pfipravuje
nékolik koncertl. Vystupuje téZ jako dirigent crossoverovych i klasickych
orchestralnich koncertl. Od roku 2017 pfijal pravidelnou spolupraci
s Divadlem Gerharta Hauptmanna ve Zhorelci-Zitavé v Sasku jako klaviris-
ta, aranzér aumélecky vedouci. Je spoluzakladatelem a organizatorem
umélecké iniciativy iIMUZA.
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KLUSAK JAN (nar. 1934)

Predni skladatel ¢eské Nové hudby byl na Akademii muazickych uméni
v letech 1953-1957 Zékem Jaroslava Ridkého a Pavla Bofkovce. Ke
svému osobnimu stylu dospél v dobé, kdy se pro ceské skladatele ote-
virala moznost setkani s tehdy novymi hudebnimi sméry, aleatorikou,
serialismem, elektronickou hudbou. Napsal mnozstvi hudby pro filmy
Ceské nové viny ve spolupraci s rezisérem Janem Némcem, Jaromilem
JireSem, Evaldem Schormem, rezisérkou Vérou Chytilovou a dal$imi.
Klusakova generace objevovala v Sedesatych letech opozdéné hudbu
takzvané druhé videnské Skoly, Arnolda Schonberga, Albana Berga
a Antona Weberna a dalSich. Klusdk se jako jeden z prvnich skladateld
své generace obratil k dodekafonii, v té dobé uz prfekonané, a uplatnil ji
jako vychodisko ke kombinaci s jinymi systémy. V obdobi ,normalizace”
spolupracoval s Divadlem Jary Cimrmana (také jako herec) a tvofil hudbu
k jeho predstavenim. Jako tehdejSimu rezimu nepohodIny v§ak musel
divadlo opustit, jeho skladby se neuvadély. Po roce 1989 se opét zapojil
do verejné Cinnosti. Byl zvolen pfedsedou hudebniho odboru obnove-
ného spolku Umélecka beseda, mistopfedsedou Ceské hudebni rady
i clenem umélecké komise mezinarodniho hudebniho festivalu Prazské
jaro. Osou Klusakova dila je série skladeb nazvanych Invence, pojmem,
ktery znamena napad (nahodily), vynalézavost. Skladatel je charakteri-
zuje:,V Invencich je vSe rozpusténo' — je to prosté Cista serialita — neni
tam zadné téma, ani melodie.”
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LEONCAVALLO RUGGERO (1857-1919)

Syn soudce v Neapoli byl pfijat jako osmilety na tamni konzervatof.
Obrovsky uspéch aktovky Pietra Mascagniho Cavalleria rusticana
jej privedl k vlastnimu zpracovani podobné motivovaného pfibéhu
o zarlivosti na zakladé skute¢né udalosti. Leoncavallovi | pagliacci se
na opernich jevistich brzy uvadéli jako ,dvojce" Mascagniho opery, obé
dila stala na pocatku naturalismem ovlivnéného hudebniho divadla.
Nasledovalo deset dalSich oper a tyZ poCet operet, pouze La Bohéme
podle povidky Henriho Murgera (rovnéz na vlastni libreto), uvedena roku
1897, zaznamenala Uspéch. Ovéem pouze doc¢asny — o nékolik mésict
pozdéji uvedena opera téhoz nazvu od Giacoma Pucciniho na libreto
osvédcenych autor( Luigiho lllicy a Giuseppa Giacosy Leoncavallovu
Bohému zastinila. Sporadicka uvedeni Leoncavallovy verze dokladaji,
ze volba historie neni nékdy uplIné spravedlivd a obé Bohémy maji
prévo Zit vedle sebe. V jednom z Leoncavallovych nekrologi se psalo,
ze spolu s Mascagnim byl ,reprezentantem slohu, ktery brzy zastaral”
a on sam ,prinesl malo podstatného, aby vyvoj mohl ovlivnit“. Av§ak
jeho Pagliacci ,si zasluhou silné realistické plsobivosti jisté Cestné
misto v repertodaru udrzi.
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MOZART WOLFGANG AMADEUS (1756-1791)

Rodina Mozartovych pochazela z bavorského Augsburgu, kde se roku
1719 narodil skladatel(v otec, houslista, skladatel a hudebni pedagog
Leopold Mozart. Stal se vicekapelnikem u dvora salcburského knizete
arcibiskupa a podnikal vSe, co bylo v jeho silach, pro rozvoj mimoradného
talentu syna Wolfganga. Meziroky 1762-1766 procestoval Leopold Mozart
s Wolfgangem a jeho o pét let starsi sestrou Annou (Nannerl) Evropu
a prezentoval talent svych déti u dvord a ve Slechtickych palédcich. Mezi
roky 1769-1773 absolvovali tfi cesty do Italie. Leopold Mozart nevidél
pro syna jinou moznost nez pevné misto u nékterého evropského dvora,
Salcburk byl pro jeho uméni maly. Poslal Wolfganga do Pafize, kam
ho tentokrat doprovazela matka, ktera v Pafizi onemocnéla a zemrela
a Wolfgang se vratil dom@ sam. Na jafe 1781 v§ak ucinil rozhodny krok.
At uz se udélajeho roztrzka se zaméstnavatelem arcibiskupem Collore-
dem jakkoli, at byl povéstny ,kopanec” ustédieny vzpurnému skladateli
skutec¢ny nebo obrazny, Mozart se postavil na vlastni nohy. Zlstal ve
Vidni a v nasledujicich deseti letech zazil okamziky slavy, ale pocitil také,
co pUsobi jeji vécna privodkyné zavist. Vytvoril dila, z nichZ se uci celé
generace a nad nimiz nepfestavame zasnout. Zdanliva samozfejmost
jejich tvaru, domnéla lehkost, zahalena tajemnem geniality, a skladatelova
pred¢asna smrt se staly na prahu romantismu zdrojem ¢etnych legend,
které ziji vlastnim zivotem. Pfedevsim vSak od Mozarta ziskal hudebni
svét nesmrtelna dila, ktera neprfestanou povznaset a tésit.
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PUCCINI GIACOMO (1858-1924)

Toskanské mésto Lucca je rodistém tfi skladateld. Roku 1743 se zde
narodil Luigi Boccherini, 1854 Alfredo Catalani a Ctyfi roky po ném Gia-
como Puccini. V letech 1880-1883 studoval Puccini na konzervatofi
v Mildné. Tehdy vypsal vydavatel Edoardo Sonzogno poprvé soutéz
na nové operni aktovky. Puccini do ni zadal své Vily, opera v§ak nebyla
do soutéze pfijata, Udajné proto, ze partituru zaslal pozdé, spiSe vSak
porotce odradil Pucciniho necitelny rukopis. BEhem nasledujicich deseti
let vytvoril Puccini své nejvétsi hity — Manon Lescaut (premiéra 1893),
La Bohéme (1896), Tosca (1900), Madama Butterfly (1904), Ctyfi tragické
pfibéhy Zenskych hrdinek, které dodnes neztratily na presvédcivosti.
La fanciulla del West pfFinesla na jevisté pfibéh z Divokého Zapadu,
kombinace veristického piibéhu Il tabarro (Plast), religiozné ladéné Suor
Angelica a satiry Gianni Schicchi v trojici aktovek Il trittico je dokladem
Pucciniho smyslu pro jevistni dramaturgii. Namétem posledni opery
Turandot se vydal podruhé na Dalny Vychod. Operu, ktera jej stala velké
usili, véak nestihl dokoncit, zavér podle skladatelovych nacrtkd vytvoril
Franco Alfano, v roce 2001 vytvofil novy zavér Luciano Berio, nékdy se
vSak opera uvadi jen v té podobé, v jaké ji zanechal Puccini.
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SMETANA BEDRICH (1824-1884)

Narozen v Litomysli v pocetné rodiné mistniho sladka vystoupil v Sesti
letech poprvé jako klavirista a pokousel se o drobné kompozice. Byl
Spatny student, dobry tanecnik a neustale zamilovany, dokud v Plzni —
kde po nékolika prerusenich kone¢né uzavrel studium na gymndziu —
nepoznal svou pfisti Zzenu Katefinu Kolafovou. Jeji matka dopomohla
devatenactiletému mladikovi ke studiu v Praze u Josefa Proksche, jehoz
hudebni ustav patfil ve své dobé k nejlepsim. Tehdy zacala Smetanova
cilevédoma pfiprava na profesionalni drahu, na niz zazil Cetné Uspéchy
i zklamani, a v osobnim zivoté chvile velkého Stésti i tragédie. Kromé
umrti déti a prvni manzelky pfisla ta nejhorsirana, jaka maze hudebnika
potkat, ztrata sluchu. Pfesto pravé ve zbyvajicim desetiletém obdobi
do své smrti vytvofil tak zasadni dila, jako cyklus basni M4 vlast, jehoz
symboli¢nost se stala nejvlastnéjSim vyjadrenim narodni myslenky,
o niz usiloval svymi osmi dokon¢enymi operami, svym usilim jako ka-
pelnik Prozatimniho divadla v letech 1866-1874 a dalsimi ¢innostmi,
jako narodni skladatel a zakladatel ceské opery v pravém slova smyslu.
Teprve dnes umoznuje zevrubné poznat Smetanovu osobnost dlouholety
projekt kompletniho komentovaného vydani jeho korespondence a denikd.
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SOSTAKOVIC DMITRIJ (1906-1975)

O prvni kompozi¢ni pokusy se Mita, jak mu fikali jeho blizci, pokousel
v jedendcti letech, ve tfindacti byl pfijat na konzervator na obory klavir
a kompozice. Po smrti otce roku 1922 se rodina ocitla ve financni tisni
a Dmitrij si vydélaval klavirnim doprovodem k némym filmim. V kvétnu
1926 - to uz se jeho rodné mésto jmenovalo dva roky Leningrad — uvedla
Leningradska filharmonie Sostakoviovu 1. symfonii, nésledujiciho roku
ji uved! Bruno Walter v Berliné. Na zac¢atku dvacatych let se stal Sankt
Petérburg/Petrohrad mistem ruské avantgardy, Sostakovi¢ se seznamuje
s hudbou Arnolda Schonberga, Ernsta Krenka, roku 1927 se osobné setkava
s Albanem Bergem pfi tamnim uvedeni jeho opery Wozzeck. Sostakovi¢ova
hudba a okruh, v némz se pohyboval, vSak vyvolavaly nelibost kulturnich
dozorcl. Opera Nos, uvedena v Leningradé roku 1930, byla staZena, s od-
mitavou kritikou se setkal balet Sroub, sou€asné byl zvolen pfedsedou
leningradského odboru nové zaloZeného Svazu sovétskych skladatel(. Dne
22.ledna 1934 méla v Leningradé premiéru opera Lady Macbeth a dva dny
nato v Moskvé a nasledovala dal$i mésta v Evropé (vCetné Prahy) i v USA.
Jedno z prosincovych predstaveni roku 1936 v Moskvé navstivil osobné Stalin.
Mésic nato vysSel v deniku Pravda ¢lanek ,Chaos misto hudby“ a zapocalo
systematické tazeni proti moderni hudbé, které pokracovalo s novou silou
po druhé svétové valce. Sostakovié vzdoroval, komponoval dalsi dila, kterymi
drazdil. Jesté vice drazdily jeho zahranicni uspéchy, kterymi se soucasné
jeho zemé chlubila jako vysledky socialistického fizeni kultury. Patnact
symfonii, patnact smyccovych kvartetq, klavirni, houslové a violoncellové
koncerty, deset jevistnich dél, pisné, hudba k tficitce film( - to je jen vysek
dilavzdoru umélce, jehoz klavirista Svjatoslav Richtér charakterizoval jako
plachého muze, jenz se jakoby stale za cosi omlouval.
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TELEMANN GEORG PHILIPP (1681-1767)

Jako soucasnik Bacha a Handela je Georg Philipp Telemann v hudebnich
déjinach nepravem vniman ponékud ve stinu téchto velikan(. O jeho
mladi je zndmo velmi malo, zivotni drahu skladatele Ize sledovat az od
roku 1701, kdy se zapsal ke studiu prav na univerzité v Lipsku. Stale vice
vSak tihl k hudbé. Uz v Lipsku fidil orchestr i operni predstaveni, dalSimi
pusobisti byla mésta Sorau, Eisenach a Frankfurt a v letech 1721-1740
Hamburk, kde plsobil jako feditel chramové hudby a podilel se na
organizaci hudebniho zZivota. V oboru instrumentalni hudby vytvofil
bezpocet skladeb pro vétsi ansambly (ouvertury, suity) i pro komorni
formace, dlilezité misto mezi nimi zaujimaji skladby ur¢ené riiznému
obsazeni. Nejpocetné;jsi polozku jeho dila tvori cirkevni a svétské kantaty,
urCené také pro jevistni provedeni. V Telemannové hudbé jsou patrné
vlivy tehdejsi italské a francouzské, ale také slovanské lidové hudby.
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VIVALDI ANTONIO (1678-1741)

Antonio Vivaldi nemohl tusit, ze jeSté po vice nez tfech stoletich bude
jednim z nejznaméjsich skladateld. Vivaldiho otec byl houslistou kapely
chramu sv. Marka v Benatkach a Antonio po ném talent podédil. Stal se
knézem, pravdépodobné kvli astmatickému onemocnéni véak nemohl
slouzit mse. V letech 1704-1717 aznovu v letech 1735-1740 byl ucitelem
hudby v benatském sirotcinci Ospedale della Pieta a pro orchestr tohoto
ustavu také vznikla vétSina Vivaldiho skladeb. Roku 1711 vySla jeho
prvni sbirka houslovych koncertl L'estro armonico (Harmonicky vrtoch).
Velké dspéchy sklizely Vivaldiho opery, které se dostaly i do Cech.
V divadle hrabéte Frantiska Antonina Sporka v Praze Na Pofi&i bylo
vletech 1726-1732 provedeno Sest Vivaldiho oper, ztoho dvé — Agrippo
a Alvida, regina dei Goti (Avilda, krdlovna gotska) ve svétové premiére.
S nastupem nové skladatelské generace obliba Vivaldiho oper upadala,
roku 1740 odjel do Vidné, kde nasledujiciho roku zemfel. O stoleti poz-
déji byl spolu se skladateli Domenicem Albertim, Antoniem Locatellima
povazovan za ,nejnizsi tfidu®, za ty, ktefi ,médni virtuozitou” pokazili hu-
debnivkus. Jako autor témér padesati oper, z nichz se dochovala ani ne
polovina, byl dlouho témér zapomenut. Teprve zajem o historickou hudbu
v 19. stoleti zacal Vivaldiho znovu objevovat, predevsim jeho instrumen-
talni hudbu, a pozvolna se probouzi zajem i o jeho opery.
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8 July 2025, 7:30 p.m.

Stables, Trebon Castle
______________________________________________________________________________________|
FESTIVAL OPENING CEREMONY

Tsukushi Sasaki / Japan — violin

(1st prize at the Prague Spring Festival 2024)

Atlantis Collegium

Vitézslav Podrazil — artistic director, harpsichord
______________________________________________________________________________________|

PROGRAMME
Roman Haas
Homage to a folk song about water (world premiere)

Georg Philipp Telemann

Suite in C major ,Hamburger Ebb’ und Fluth“ (Wassermusik) /
»+Hamburg Tide" (Water Music), TWV 55:C3 (Selection)
Gavotte. Die spielenden Najaden

Loure. Der verliebte Neptune / Neptune in Love

Harlequinade. Der scherzende Tritonus

Canarie. Die lustigen Bootsleute

Johann Sebastian Bach

Concerto for Violin, Strings and Basso continuo No. 2 in E major
(BWV 1042)

Allegro

Adagio

Allegro assai

Georg Philipp Telemann

Suite in G major ,Burlesque de Don Quixotte“/ Suite in G major
»Burlesque of Don Quixote“(TWV 55:G10)

Ouverture

Le Réveil de Quixotte / The Awakening of Don Quixote

Son Attaque des Moulins a Vent / His Attack on the Windmills
Ses Soupirs amoureux aprés la Princesse Dulcinée / Sighs of love
for Princess Dulcinea

Sanche Panse berné / Sancho Panza fooled

Le Galoppe de Rosinante — Celui d’Ane de Sanse / The Gallop
of Rosinante — And a Donkey of Sancho Panza
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Le Couché de Quixotte / Don Quixote's Rest

Antonio Vivaldi

Le quattro stagioni / The Four Seasons

Concerto No. 1 in E major, ,La primavera“/ ,Spring” (RV 269)
Allegro

Largo e pianissimo semper

Allegro pastorale

Concerto No. 2 in G minor, ,L'estate” / ,Summer” (RV 315)
Allegro non molto

Adagio e piano — Presto e forte

Presto

Several of the pieces on today's programme are connected with nature,
with water as an inspiring element and the giver of life, with experiences
that are set in a natural environment. The opening piece is a composi-
tion by contemporary Czech composer Roman Haas, Homage to a Folk
Song about Water, which will be premiered. According to the composer,
it stems from his relationship to folk music and his fondness for the
beauty of the bodies of water in the Tfebon region. Roman Haas has
also prepared a little surprise for the audience.

The work of Georg Philipp Telemann stands today in the shadow of
his great contemporaries Johann Sebastian Bach and Georg Friedrich
Handel. In their lifetimes, however, things were different. Telemann came
into contact with Handel as a young man of twenty, and the friendship
lasted until Handel's death, with Bach crossing paths several times.
Telemann's extensive output includes mainly church music, but also
ten operas, orchestral overtures and suites, concertos and sonatas for
various instruments, etc. Compared to Bach's music, Telemann'’s music
is simpler, more melodic, and already anticipates the musical language
of the coming style of musical classicism.

The suite in C major ,Hamburger Ebb* und Fluth” with the subtitle
Wassermusik (Water Music) was not intended to be performed on the
water like the famous suites by Georg Friedrich Handel, composed in 1717
atthe request of King George | of England as a musical accompaniment
to the royal boat trip on the River Thames. Musicae navales had been
held in Prague on the Vltava River a little earlier and became part of the
St John's Day festivities in 1715. Georg Philipp Telemann's Water music
was composed in 1723 for the 100th anniversary of the founding of the
Hamburg Admiralty, the office responsible for shipping and customs
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operations in the port, and was intended to be performed indoors. Ordi-
nary life in the port of Hamburg, where the Elbe River flows into the sea,
was influenced by the natural cycle of the changing tides, the weather,
and the seasons. For his musical images in the form of a dance suite,
Telemann applied allegories from ancient history associated with the
water element. The chatting naiads irritate the somewhat cumbersome
god of the waters, Neptune; the sea messenger Triton causes a stir
among the naiads; Telemann aptly titled the movement ,Harlequinade”.
The last movement belongs to the Hamburg boatmen; the composer
has them dancing to a three-period rhythm to a folk-sounding melody.

Accordingto literary historians, Miguel de Cervantes Saavedra laid
the foundation for modern novel literature with his novel El ingenioso
hidalgo Don Quijote de la Mancha (The Ingenious Knight Don Quixote
de la Mancha). Its humour, irony, wisdom of life and local colour have
contributed to its popularity and inspired other artistic disciplines. The
drawing of individual characters and the depiction of their stories also
found resonance in the music of Georg Philipp Telemann, who himself
often had to fight against imaginary windmills — the ossified opinions
of some of his contemporaries. The Suite in G major, ,Don Quixote’s
Burlesque’, was probably written after 1721, in the composer’s early
years in Hamburg. He chose a French translation of Cervantes’ novel
for the movement titles. The suite is framed by movements of the he-
ro's ,awakening” and ,rest”, the dance movements introduce episodes
from Quixote's adventures, and the knight's amorous sighs, his horse
Rosinante, and the donkey of the faithful Sancho are distinct and jocular
musical characteristics. No doubt Telemann must have been enchant-
ed by Cervantes's novel; his one-act opera Don Quixote was staged in
Hamburg in 1761 at Camacho’s wedding.

Johann Sebastian Bach's Violin Concerto in E major was written
during the composer's tenure as Kapellmeister at the court of Prince
Leopold of Anhalt-Koéthen, i.e. between 1717 and 1723. The work re-
veals Bach's familiarity with the work of Antonio Vivaldi; his influence
is particularly evident in the first movement, in the melody built on
a triad, in the harmony and in the character of the solo part, but Bach's
handling of the motivic material is more varied. The second movement
is a passacaglia, a variation movement over an ostinato bass voice,
the strings in the orchestra in dialogue with the soloist. The theme of
the third movement returns several times and the soloist is given the
opportunity to demonstrate virtuosity in numerous variations.

Antonio Vivaldi owes his popularity mainly to his four violin concer-
tos, known as Le quattro stagioni (The Four Seasons). With them Vivaldi
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became one of the forerunners of so-called programmatic music, which
tells astory’, and it is also to this fact that the concertos owe their pop-
ularity. For each, the composer prefaced a sonnet that communicated
the content of the music; he was probably the author of the sonnets
himself. In spring the birds sing, the streams bubble, the spring storm
clears the air, and in the flowering meadow the shepherd and his dog rest,
the nymphs dance joyfully. Even in the heat of summer, we hear birds
singing, flies buzzing, animals, people are tired. But the summer months
also bring thunderstorms, and indeed it does get lightning, warm and
muggy, even hail falls. The concertos were written between 1718-1720,
when Vivaldi was court chaplain at Mantua, and were published in print
in 1725 in Amsterdam along with other concertos under the collective
title Il cimento dell'armonia e dell'inventione (The Clash of Harmony and
Invention). The collection is dedicated to one of the representatives of
the Bohemian nobility, the music-loving Count Vaclav Morzine.

TSUKUSHI SASAKI

Tsukushi Sasaki was born in 2000 in Tokyo, where she studied at the
University of the Arts from 2016-2019, completed a course at the Liibeck
College of Music in 2023 and is now a Karajan Scholar at the Berliner
Philharmoniker Orchestra. Her victory in the 2024 Prague Spring Com-
petition was preceded by four awards in prestigious Japanese com-
petitions. She has recently made a significant impact in her homeland
with her interpretations of violin concertos by Peter llyich Tchaikovsky,
Ludwig van Beethoven, Johannes Brahms and Jean Sibelius. She also
performed Sibelius’s Violin Concerto in D minor, Op. 47 on 14 May 2024
with the Prague Philharmonia Orchestra under Marek Sedivy in the final
of the Prague Spring Competition, in which she won the Czech Radio
Prize, the Prague City Prize and other awards. At the winners’ concert,
she also confirmed her mastery of brilliant violin technique with her
choice of the encore, Eugéne Ysaye's Sonata for Violin Solo in G major.

VITEZSLAV PODRAZIL

graduated in conducting from the Academy of Performing Arts in Prague
in the class of Prof. Vaclav Neumann. During his studies he worked as an
assistant conductor at the opera of the National Theatre in Prague under
the direction of the opera'’s chief conductor Zdenék Kosler. In 1987-1990
he was conductor of the opera in Pilsen. In the 1991/1992 season he
was chief conductor of the Prague Chamber Opera and also led the
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Symphony Orchestra of the Pilsen Conservatory. In 1993 he founded the
ATLANTIS ORCHESTRA, whose smaller cast performs under the name
ATLANTIS COLLEGIUM. This chamber ensemble performed under the
direction of Vitézslav Podrazil in 1995 at the international festival ,0ld
Testament in Art“, the following year at the festival ,Musica ludaica®,
etc. The repertoire of the Atlantis Orchestra and the Atlantis Collegium
consists of sacred music, lesser-known compositions of the old mas-
ters and works by contemporary composers, for the interpretation of
contemporary music Vitézslav Podrazil and his orchestra received the
Euro Pragensis Ars Award. A number of composers have written works
directly for the Atlantis Orchestra or its chamber ensemble, among Czech
composers, for example Petr Pokorny, Juraj Filas, Vlastislav Matousek,
Roman Haas, Max Stern and Mark Kopytman from Israel, etc.
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9 July 2025, 7:30 p.m.

J. K. Tyl Theatre
|
Smetana Trio

Jitka Cechova - piano

Markéta Janouskova - violin

Jan Palenicek - cello
|

PROGRAMME

Joseph Haydn

Piano Trio in G major No. 39 ,All'Ongarese” (Hob. XV/25)
Andante

Poco adagio, cantabile

Rondo All'Ongarese: Presto

Dmitri Shostakovich
Piano Trio No. 1, Op. 8
(one movement)

Antonin Dvorak

Piano Trio No. 4 in E minor, Op. 90, ,Dumky
Lento maestoso

Poco adagio

Andante

Andante moderato

Allegro

Lento maestoso

“

In November 1796 the Wiener Zeitung announced the publication of a trio
of piano trios by Joseph Haydn, dedicated to Mrs. Schréder (properly
Schroeter), who was the composer’s pupil during his first stay in London.
Her introduction to the composer came in June 1791, following a letter
from the lady in question, in which she expressed her wish to study with
the composer. Haydn saw such offers as part of his promotion to the
London public. For the widow of the pianist Johann Samuel Schroeter,
a trio of piano trios was composed in 1795, which form the pinnacle of
Haydn'’s output for this cast and are often referred to as a precursor
to the works of the same cast by Franz Schubert. The Piano Trio in G
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major is particularly popular, especially for the final movement, written
,in the Gypsy Style’ (then described in the edition as ,All‘Ongarese’).
The movement is actually made up of four dances, the first of which,
following the rondo principle, returns twice. Haydn scholars have been
able to identify some of the themes as melodies originating from the
area around Veszprém. Haydn had in his possession an edition of Hun-
garian dances, and the melodies he used are all the more interesting
because they are probably some of the earliest known recordings of
the verbunkos style.

Dmitri Shostakovich composed his Piano Trio No.T, Op.8 in 1923.
The beginning of the 1920s was difficult for the student of the St Pe-
tersburg Conservatoire; his father died in February 1922, the family
was in financial distress and the seventeen-year-old Dmitri earned his
living playing the piano at silent film screenings. In addition, he became
seriously ill and had to undergo surgery. Piano Trio No. 1 was written
under the impression of an intense relationship with a girl whom Shos-
takovich met during a convalescent stay at the Black Sea. The work is
dedicated to Tatyana Glivenka, his first love. Something in it already
suggests the composer’s characteristic grotesqueness in harmonic
clashes, in sharply profiled rhythms and abrupt contrasts. In the slow
tempo sections, on the other hand, there is a romantic exuberance, mel-
ancholy and nostalgia. The theme that Shostakovich applied in his first
symphony and in modifications in a number of other works appears at
the end. The single movement represented a trend by which the young-
er generation of composers was coming to terms with the traditional
sonata form. The work was publicly performed on 20 March 1925 at the
Moscow Conservatory, to where Shostakovich transferred in 1924, with
the piano part played by the future great pianist Lev Oborin. However,
the piece fell into obscurity and its manuscript was considered lost. It
was only in 1983 that the work was published in print by the composer's
pupil Boris Tishchenko from the composer’s estate, adding the missing
22 bars of the conclusion.

Antonin Dvorak composed a total of six pieces for the piano trio.
The first two trios have not survived, the other four belong to the estab-
lished concert repertoire. The piano trio ,Dumky”Op. 90 was composed
in 1890-91. Its starting material was, asmany times with Dvorak, folk
inspirations; this time he chose the contrast of the dreaminess and
exuberace of the Ukrainian dumka. The trio represents a chain of six
separate works of this type. The Dumky was first performed publicly
on 11 April 1891 at a concert organised by the Municipal Council in
Prague to celebrate the honorary doctorate awarded to Dvorak by
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Charles University, performed by the violinist Ferdinand Lachner, the
cellist Hanus Wihan and the composer at the piano. The ,Dumky“ also
became part of the programme of the tour on which Dvorak bade fare-
well to his homeland before leaving for the United States. The Dumky
quickly became known to the public and were received with enthusiasm
throughout Bohemia. Dvorak tried to spread them to the world by offer-
ing to publish them with the London publisher Novello, but he refused
and they were published in 1894 by the Berlin publisher Simrock. One
of the first places where Dvorak's innovations were experienced was
Vienna, where the ,Dumky” was first performed on 5 March 1895 by
a trio consisting of Marie Baumayer (piano), Arnold Rosé (violin) and
Reinhold Hummer (cello). The Viennese critic and Dvorak fan Eduard
Hanslik was taken aback by the work's strange form; this time he was
very wrong in his assessment, writing: ,There are attractive numbers
here, but in sum they do not really leave any overall impression. In fact,
each Dumka is itself conflicted, moving suddenly from reverie to mirth,
and the listener must undergo twelve abrupt changes of mood in the
course of six short pieces. We lack the inner necessity that would unite
the six Dumkas. [...] The arrangement into a trio seems to have arisen
rather from a whim, with which, however, we shall not quarrel, since it
has brought us so much excellent and charming music in this particular
form.” Dvorak himself repeatedly described the ,Dumky’ as difficult, ,very
delicate in terms of presentation”. However, because of their engaging
temperament and emotionality, they are among the most popular of all
Dvorak’s trios, both with performers and audiences.

SMETANA TRIO

continues the tradition of the ensemble founded in 1934 by pianist Josef
Palenicek under the same name, which later became internationally
famous under the name of the Czech Trio. The members of today’s line-
up are all first-class soloists on their instruments, which allows them
to combine performances of the whole ensemble with solo pieces. The
path of the Smetana Trio is lined with extraordinary domestic and inter-
national successes. The trio is a recipient of the Czech Philharmonic
Chamber Society Award and the Bohuslav MartinG Foundation Award.
Since 2024 the Smetana Trio has been the resident ensemble at Lon-
don's Wigmore Hall. It is a regular guest of major domestic organisers
and festivals (Prague Spring, Janaéek May, International Festival Cesky
Krumlov, Moravian Autumn, Concentus Moraviag, etc.), has been invited
to give concerts throughout Europe, and has performed in Japan, Egypt,
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South America and the United States. The Smetana Trio has made
anumber of recordings for domestic and foreign labels, and since 2000
it has regularly recorded for Supraphon. The Smetana Trio's recordings
have won numerous prestigious awards (including BBC Music Magazine
Awards, Diapason d‘Or, BBC Chamber recording of the month, MusicWeb
International). Professional critics have highlighted the exceptional
soloistic qualities and brilliant technique, the dynamism of the playing,
and the perfect interplay.
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10 July 2025, 7:30 p.m.
Church of Virgin Mary the Queen and St. Giles

Michaela Kacerkova — organ, harpsichord
Barbora Perna - vocal
Vilém Veverka — oboe

PROGRAMME

Georg Philipp Telemann

Fantasy No. 3 in B minor for oboe solo (TWV 40:4)
Largo. Vivace — Allegro

Johann Caspar Ferdinand Fischer
Prelude and Chaconne from the Suite Euterpé for harpsichord

Antonio Vivaldi

Sonata in C minor for oboe and continuo (RV 53)
Adagio

Allegro

Andante

Allegro

76 77

Jan Klusak
Priapeia for oboe solo

Georg Friedrich Handel
,Lascia chio pinga’, Almirena’s aria from Act | of Rinaldo (HWV 7)

Georg Friedrich Handel
,Rejoice, O Daughter of Zion“, aria for soprano from the oratorio
Messiah (HWV56))

Martin Hybler
World premiere

Johann Sebastian Bach

Fantasia and Fugue in A minor for organ (BWV 561)
Fantasia. Presto

Fugue. Adagio
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Georg Philipp Telemann’s extraordinarily comprehensive oeuvre in-
cludes works for all disciplines and for a wide variety of ensembles. As
was common in the Baroque period, the instrumentation was often not
precisely defined, leaving the performers free to choose. Telemann's
immensely large output includes thirty fantasias for violin or viola solo,
as well as twelve fantasias originally for transverse flute, which are also
performed by oboists. Today we hear from them the Fantasy No. 3 in B
minor. Telemann employs a rich variety of ideas, his sense of polyphonic
voice leading allowing him to develop a wealth of playing techniques in
this work for solo wind instrument.

The composer, organist, violinist and bandleader Johann Caspar
Ferdinand Fischer, born in Krasno near Falknov, spent most of his life
in Rastatt in Baden-Wirttemberg. Much of his work has been lost, yet
it can be judged that he was familiar with the French music of his time.
A collection of his nine dance suites, Musikalisches Parnassus, was
published in Augsburg, probably in 1700, each suite named after one of
the nine muses of the performing arts, Calliope, the muse of epic poetry;
Euterpe was assigned to music and lyric poetry and was depicted as
a girl with a flute, Eraté to love poetry, Thaleia to happy poetry, Melpomene
to the art of tragedy, Terpsichore to dance, Clei6 to historical narrative,
Urania to astronomy, and Polyhymnia to choral singing. The first and
last movements of Fischer's six-movement suite Euterpé will be heard.

Antonio Vivaldi's Sonata in C minor (RV 53) is for oboe with continuo
accompaniment, here on harpsichord. Vivaldi composed mainly violin
sonatas, of which he composed over fifty, four sonatas for transverse
flute and one for recorder, and only one sonata for oboe, apart from two
sonatas where the scoring is not specified and the oboe is assumed to
be an alternative to the violin. The Oboe Sonata in C minor was written
between 1716 and 1717, during the composer's time in Venice, where he
was music teacher at the Pio Ospedale della Pieta orphanage, for whose
orchestra and inmates he composed countless works.

The title of Jan Klusak‘s 1986 composition Pridpeia for oboe solo
derives from the name of the son of Dionysus and Aphrodite, who was
called Pridpos (Lutinus in Latin) and was the Greek god of abundance
and guardian of vineyards, gardens and fields. In some depictions, as
an allegory of the fertile power of nature, he was later depicted with an
erect sex organ. The original conception represented him with a gar-
dening knife, and his lap represented a basket of fruit. In an interview,
Jan Klusak described himself as a ,literary omnivore®, but for a man
with an extraordinary cultural outlook, his reading interests could not
have been lacking in ancient authors, including their satirical plays and
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ironic humour, which seems to be hidden behind Pridpeia. The composer
envisaged the acoustic effect of a long reverberation in this piece, and
the performance in a church is ideal for it.

At the end of 1710, Georg Friedrich Handel arrived in London, which
became his permanent home for the rest of his life. His most famous
oratorios and operas were written in London. His first opera for London
was Rinaldo, commissioned from Handel by Aaron Hill, director of the
Theatre Royal Haymarket, who, together with Giacomo Rossi, created
the libretto. The opera, based on Torquato Tassao's epic Jerusalem
Liberated of the Crusader period, was first performed with great success
on 24 February 1711. It was written in two weeks and it is not surprising
that Handel also used existing music. The melody of the aria ,Lascia
ch'io pianga’ was heard as an instrumental accompaniment to a scene
in his 1705 opera Almira, and he also used it in the oratorio I/ trionfo
del tempo e del tisinganno (The Triumph of Time and Disillusionment).
In the opera Rinaldo, it is the lament of the captive Christian woman
Almirena to soften her captor; in this form it became one of the most
famous Baroque arias. The soprano aria ,Rejoice greatly, O daughter
of Zion' from the oratorio Messiah, first performed in Dublin on 13 April
1742, achieved the same fame. The librettist Christoph Daniel Ebeling
used part of the Book of the Prophet Zechariah from the Old Testament
as the text of the aria.

Althoughto this day it is still not certain whether the Fantasy and Fugue
in A minor for organ (BWV 561) is really the work of Johann Sebastian
Bach, it does contain elements that can be considered purely ,Bachian®,
anditis also listed under Bach’s name. Fantasies with fast arpeggios and
runs over delay, parallel thirds and sextets, and the motoric movement
of the Fugue provide the performer with an opportunity to demonstrate
finger proficiency.

MICHAELA KACERKOVA

Organist Michaela Kacerkova performs regularly at concerts and festi-
vals in the Czech Republic, Germany, Austria, Poland, Italy and France,
as well as in the USA and Japan. In her homeland she collaborates
with many soloists, orchestras and ensembles specialized in Baroque
music. Her repertoire includes music of all styles from the Renaissance
to contemporary works. An important cornerstone of her repertoire is
Czech organ music. She studied the organ at the Prague Conserva-
tory with Jan Hora, at the Academy of Performing Arts with Jaroslav
Tlma and completed her studies at the Felix Mendelssohn Bartholdy
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College of Music and Theatre in Leipzig. She participated in a number
of master classes. She is currently engaged in an extensive recording
project ,Historical Organs of the Karlovy Vary Region®, a series of CDs
is being released by ARTA Records. Michaela Kacerkova is the founder
and dramaturge of the J. C. Fischer International Music Festival and
the Karlovy Vary Organ Evenings. Since June 2021 she has been the
director of the Karlovy Vary Symphony Orchestra.

BARBORA PERNA

Barbora Pern4, a graduate of the Prague Conservatory and the Academy
of Performing Arts, took part in singing courses in Riva del Garda, Italy,
at the age of sixteen. As a soloist of the Children‘s Opera Prague she
performed at EXPU 2005 in Aichi, Japan, and also in Bayreuth, Vienna
and Opéra Bastille in Paris. Since 2006, she has been a guest in domestic
theatres in Ostrava, Pilsen, Liberec, Opava and Ceské Budgjovice. She is
alaureate of numerous competitions, including the International Singing
Competition A. Dvorak of the Year 2010, from which she won a number
of other prizes. She has performed in Germany, Italy, France, Austria,
as well as in Japan and China. Since 2019, she has been a member of
the solo ensemble of the Moravian Theatre Olomouc, where she has
performed the roles of Jenlfa in Leo$ Janacek's Her Shepherdess,
Fiordiligi in Mozart's Cosi fan tutte and Vitellius in La clemenza di Tito,
Leonora in L. van Beethoven's Fidelio, the title role in Dvorak's Rusalka
(for which she received the Moravian-Silesian Cultural Award Jantar in
2018), Judith in B. Bartdk's Bluebeard'’s Castle, Nedda in Leoncavallo's
| Pagliacci, etc. Her repertoire also includes the title role in Janacek's
Vixen Bystrouska, Marenka from Smetana's The Bartered Bride, Agata
from Weber's The Sorcerer, etc. Since 2025, she has been a soloist at the
National Theatre and the State Opera in Prague, where she has created
the roles of the Countess in The Marriage of Figaro, Papagena and the
First Lady in Die Zauberfl6te, Zerlina in Don Giovanni and Daisy Parker
alias José Pasodoble in the operetta Ball at the Savoy Hotel.

VILEM VEVERKA

The oboist Vilém Veverka studied at the Academy of Performing Arts
in Prague and at the Hanns Eisler College of Music in Berlin, and
also worked in the orchestra of the Berlin Philharmonic as part of the
Karajan Academy. In 2003 he was the winner of the prestigious Sony
Music Foundation Competition and has since established himself as an
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internationally respected soloist and chamber musician, ranked among
the most renowned performers in his field. He is a founding member of
ensembles such as Ensemble Berlin-Prag and Philharmonia Octet as well
as the progressive ,Trans-Fusion” formation Vilém Veverka TRIOplus.
As a soloist he has performed with many major orchestras at home, in
other European countries, in America and in Asia. With his own ,band” -
Ultimate W Band - he specializes in genre fusion (album Next Horizon,
2020). Since 2009 he has been working with the Supraphon label,
where he has released a number of award-winning recordings. He
has premiered many technically demanding concertante works from
the second half of the 20th century and today. He is an ambassador for
the French manufacturer Buffet-Crampon, and currently plays the Virtuose
model. Since 2024 he has been teaching at the University of Ostrava.
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10 July 2025, 10:00 p.m.
Lounge bar Tunel

Emil Viklicky — keyboards
Stépan Markovié — saxofone

The personality of Karel Velebny, saxophonist, vibraphonist and jazz
teacher, is of fundamental importance for Czech and Czechoslovak jazz.
In the 1950s, he founded the STUDIO 5 group, later the Karel Velebny
SHQ, which later became successful in the USA.

EMIL VIKLICKY and STEPAN MARKOVIC
are both his pupils and fellow players. Emil played in the SHQ from
1974-1989, Stépéan studied under Karel Velebny at the Jaroslav Jezek
Conservatory in Prague (KJJ), today he teaches saxophone at this school.
The two protagonists of today's concert have played and recorded
together many times in various combinations, including the duet you
will hear today. The duet is a jazz discipline that allows for a maximum
degree of mutual communication. The program will include works by
Herbie Hancock, Bill Evans, Jeff Lorber, American jazz standards and
their own compositions.
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11 July 2025, 7:30 p.m.
courtyard of the Trebon Municipal Office

Evening of film and musical melodies
Charlotte Rezna — vocal

Pavel Rezny - vocal

Krystof Marek — conductor

South Bohemian Philharmonic Orchestra

PROGRAMME

Andrew Lloyd Webber / Tim Rice

Heaven on Their Minds (Judas)

Everything Alright (Mary Magdalene, Jesus)
Jesus Christ Superstar

Andrew Lloyd Webber / Trevor Nunn
Memory (Grizabella)
Cats

Trevor Rabin
I Don't Wanna Miss a Thing
from Armageddon

Gabriel Yared
The English Patient
music from the film

Monty Norman
James Bond
film series theme music

Leslie Bricusse / Anthony Newley

Feeling Good

song from the musical The Roar of the Greasepaint — The Smell of
the Crowd

Thomas Newman
Skyfall
music from the ,Bond“ movie of the same name (23rd installment)
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Queen
Who Wants to Live Forever
song from Highlander

Lady Gaga
Shallow
ballad from A Star Is Born

break

Burt Bacharach
Raindrops Keep Falling on my Head
from Butch Cassidy and the Sundance Kid

Harold Arlen / Yip Harburg
Over the Rainbow
The Wizard of 0z

Karel Svoboda / Zdenék Borovec
Steven’s Monologue (Steven)
Dracula

Klaus Badel / Hans Zimmer / Geoff Zanelli
Pirates Of Caribbean
(music for the film series)

Karel Svoboda / Zdenék Borovec
You Are My Master (Lorraine)
Dracula

Andrew Lloyd Webber / Charles Hart, Richard Stilgoe
The Phantom of the Opera

Leonard Bernstein / Stephen Sondheim
Maria (Tony)
West Side Story

Andrew Lloyd Webber / Tim Rice

I Don't Know How to Love Him (Mary Magdalene)
Gethsemane. | Only Want To Say (Jesus)

Jesus Christ Superstar
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The musical as a genre has its origins in 19th century American en-
tertainment theatre. European immigrants who imported elements of
operetta and revue to the United States contributed significantly to its
development in the early 20th century. Jerome Kern and Oscar Ham-
merstein IlI's Show Boat is considered a milestone in the history of the
musical, while the contributions of brothers George and Ira Gershwin
and the Broadway productions of the 1930s were significant. The early
years of sound film also contributed to the development of the musical.
More than other musical theatre genres, the musical is characterised by
teamwork; the contribution of the authors of the story, the song lyrics,
the music, its arrangement and finally the choreographers and others
is often indivisible.

Chronologically, the earliest n umber on our program is the Academy
Award-winning song ,Over the Rainbow" from the 1939 film musical The
Wizard of Oz with music by Harold Arlen (1905-1986), in which a then
seventeen-year-old Judy Garland sang of bluebirds somewhere over
the rainbow, of stars and dreams coming true. Leonard Bernstein's
(1918-1990) West Side Story, a modern adaptation of Shakespeare's
Romeo and Juliet, officially opened in New York on 26 September 1957.
The composer's original plan for a work about the religious conflict be-
tween Jews and Christians was changed into a socially and ethnically
motivated clash, which unfortunately still remains relevant; the love of
Toni and Mary has no future in such a world. In 1961, a film based on the
stage musical was made, making West Side Story a classic of its genre.

The 1964 musical with the long title The Roar of the Greasepaint —
The Smell of the Crowd is now almost forgotten. However, Leslie Bri-
cusse's (1931-2021) song Feeling Good has taken on a life of its own,
performed by Sammy Davis Jr, George Michael, rock bands and others,
and in many adaptations.

In the late 1960s, rock and pop began to infiltrate the instrumental
component of the musical. In England, the happy pairing of composer
Andrew Lloyd Webber (b. 1948) and librettist Tim Rice, whose rock opera
Jesus Christ Superstar holds a pivotal place in musical theatre history.
The story of the last days of Christ’s life in a modern adaptation opened
on Broadway in 1971, and a film was made in 1973. The opera was first
performed in Prague in 1994 at the Spiral Theatre at the Exhibition
Grounds in HoleSovice in a Czech translation by Michal Prostéjovsky,
and in 2023 it was staged at the New Stage by the J. K. Tyl Theatre in
Pilsen with Pavel Rezny in the title role. In 1981, another successful work
by Webber premiered in London, the musical Cats, based on T. S. Eliot's
collection of poems, an allegory about feline rivalry, which is very similar
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to human relationships. Five years later, another Webber musical, The
Phantom of the Opera, was staged in London, based on Gaston Leroux'’s
much-filmed 1911 novel about a singer and the mysterious inhabitant of
the underground labyrinth beneath the Paris Opera House.This Webber
musical was also made into a film in 2004.

The first performance of the musical in the Czech Republic is con-
sidered to be Finnian‘s Rainbow (Burton Lane / E. Y. Harburg) from 1947,
which was adapted by Jifi Voskovec and Jan Werich and staged by the
ABC Theatre in Prague the following year. Voskovec, disillusioned by
the political situation, returned to the United States and cultural politics
took a different direction. Twenty years later, the film musical Old Men
on Hopswas made and the original Czech musical was slowly catching
up with the world. The musical Dracula with music by Karel Svoboda
(1938-2007), loosely based on Bram Stoker's novel of the same name,
premiered at the Congress Centre (formerly the Palace of Culture) in
Prague on 13 October 1995. The Czech Dracula was hugely acclaimed
not only at home, but also at foreign performances in Basel, and was
also performed in France, Turkey and at the festival in Ettlingen in Baden.
The Czech composer scored a first with his musical about a vampire;
the American musical of the same name with music by Frank Wildhorn
was first performed in 2001 in San Diego.

Film music has gradually become a genre in its own right since the
moment film became known, and in many cases it has also proved to
be self-sufficient as concert music in its own right. Any lover of stories
in which the protagonist always escapes the most absurd dangers will
recognise the central theme of the series about Agent 007 James Bond,
the first episode of which dates from 1962. Several themes (theme
tunes) were composed, the first by Monty Norman (1928-2022) for
Dr. No, another by John Barry (1933-2011) for the film From Russia With
Love and contributed to ten other ,Bond” films, and the music for Skyfall
was composed by Thomas Newman (b. 1955). The 1969 film Butch Cas-
sidy and the Sundance Kid, starring Paul Newman and Robert Redford in
the title roles, was a loose adaptation of the story of two real-life Wild
West outlaws, with music by Burt Bacharach (1928-2023), who won
an Academy Award for the theme song. The song ,Who Wants to Live
Forever” by Queen was featured in the 1986 American film Highlander.
Gabriel Yared's (b. 1949) music played an important role in the 1996
war film The English Patient, based on a short story by Michael Ondaatje,
whose soundtrack won four major international awards.

In many cases, the recording industry has played a major role in
the dissemination and success of film music. For example, the 1998
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disaster film Armageddon, scored by Trevor Rabin (b. 1954) and Harry
Gregson-Williams and featuring Aerosmith, Bon Jovi and others, was a
commercial success. Similarly, the music for the 2003-2017 five-part
Pirates of Caribbean series, starring Johnny Depp, with Klaus Badelt (b.
1967), Hans Zimmer (b. 1957) and Geoff Zanelli (b. 1957) as the music
composers, has also come into prominence alongside the concert launch.
A Star is Bornhas several versions or remakes, the first version is from
1937, the second from 1954 starred Judy Garland, another from 1976
starred Barbra Streisand and Kris Kristofferson, and the 2018 version
starred Lady Gaga (under her own name Stefani Germanotta) and Bradley
Cooper. Lady Gaga (born 1986) won a Golden Globe Award, a Grammy
Award and other major awards for the soundtrack.

Listening to music from musicals and films, we can ponder the
answer to the question of how a real hit is actually made.

CHARLOTTE REZNA

She studied musical acting at the International Conservatory of Music
in Prague and has been improving her singing and dancing in Austria
and Germany. During her studies, she was a guest in several produc-
tions of the J. K. Tyl Theatre in Pilsen, where she started a permanent
engagement in 2016. The audience could see her as Brenda Strong
(Catch Me If You Can), Chava (Fiddler on the Roof), Bela (How About
a Wedding, Prince?), Vanilla (A Walk Well Paid), Johanna (Sweeney Todd),
Heather (Green Day’s American Idiot), Eliza Doolittle (My Fair Lady), Betty
Schaeffer (Sunset Boulevard), Mary Magdalene (Jesus Christ Superstar),
Lorraine (Dracula). For her extraordinary performance as Eliza Doolittle,
she received a wider nomination for the Thalia Award and the City of
Pilsen Art Award for Artists Under Thirty. In addition to her work in the
theatre, she also dubs and sings Czech versions of songs for films by
Disney, Netflix, DreamWorks and others.

PAVEL REZNY

Studied musical acting at the Jana¢ek Academy of Performing Arts in
Brno. Since 2014 he has been engaged at the J. K. Tyl Theatre in Pilsen,
where he has performed a wide range of roles, including Tony in West
Side Story, Jesus in Jesus Christ Superstar, Joe Gillis in Andrew Lloyd
Webber's Sunset Boulevard, Death in Sylvester Levay's Elisabeth, etc.
He has guest starred in the musical productions Let the Spirits Live!
(Prague Congress Centre), Old Men on Hops (Studio Two) and Brothers
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(Divadlo Na Fidlovacce). For his stage performance as Tony in West
Side Story, he was nominated for the Thalia Award in 2018 and received
the J. K. Tyl Theatre Director’s Award for Artists Under Thirty, for his
role as Death in Elisabeth he won the Thalia Award and the Audience
and Critics’ Choice Award in 2020, for his role as Jesus in Jesus Christ
Superstar he was also nominated for the Thalia Award in 2024 and won
the Musical-Operetta Magazine Award in the category of Most Popular
Actor. In addition to acting, he conducts and participates in musical
productions as a producer.

KRYSTOF MAREK

Conductor, composer, lyricist, arranger and jazz pianist KryStof Marek
is active at the Karlin Music Theatre, Studio Two, guest conductor with
the Czech National Symphony Orchestra and conductor at the J. K. Tyl
Theatre in Pilsen. He is the author of concertos for violin, piano, horn,
harp, cello double concerto, etc. Since 2016, he has created a number of
symphonic and vocal-instrumental works for the annual Navalis Festival,
and for Studio Two he has written texts and music for the production
of The Little Prince based on the fairy tale by Antoine de Saint-Exupéry
(2022). In 2023 he performed his oratorio Five Stars. He is the author of
Three Images of Prague, a compulsory composition for the Prague Spring
2024 competition. His collaboration with Czech Radio is significant, in
which he has produced more than forty musical dramatizations. He is
a regular guest of the Prague Proms International Music Festival. He
has also presented his compositions at the prestigious jazz festivals
in Montreux and London. He has released many CDs. He is the winner
of the Czech Lion for his music for the film Masaryk.

SOUTH BOHEMIAN PHILHARMONIC ORCHESTRA

The South Bohemian Philharmonic Orchestra, based in Ceské Budéjovice,
was founded in 1981 under the original name of the South Bohemian
State Orchestra. Conductor Jaroslav Vodnansky was at the origin of
this only philharmonic orchestra in the South Bohemian region, later
Ondfrej Kukal, Jaroslav Kréek and Stanislav Vavrinek took over as chief
conductor, in 2008-2020 it was led by Jan Talich, in 2021-2023 by Miran
Vaupoti¢ and from the 2024/2025 season Alena Hron became the new
chief conductor. Currently the orchestra has 39 members, most of the
musicians are young, ambitious and promising players. In addition to
the main classical repertoire and works suitable for smaller orchestras
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and small concert halls, the orchestra is increasingly following the
current trend of combining genres and exploring new perspectives on
performance and presentation.
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12 July 2025, 7:30 p.m.
courtyard of the Trebon Municipal Office

A TRIBUTE TO EMA DESTINN

Alzbéta Polackova — soprano

Sungbin Kim / Republic of Korea — baritone

(1st place in the International Antonin Dvordk Singing Competition)
Martin Leginus / Slovakia — conductor

Chamber Philharmonic Orchestra Pardubice
______________________________________________________________________________________|

PROGRAMME
Lukas Hurnik
Gala Overture (world premiere)

Antonin Dvorak
Furiant from Czech Suite Op. 39

Antonin Dvorak / Jaroslav Vrchlicky
»,Behind the Slender Gazelle“, Armida’s aria from the opera Armida

Giaccomo Puccini
Intermezzo from the opera Manon Lescaut

Ruggero Leoncavallo
»Si puo? Si puo?” — Prologue from the opera I pagliacci

Ruggero Leoncavallo
Intermezzo from the opera I pagliacci

Bedfich Smetana / Karel Sabina
»,Oh what a grief! ...That Love's Dream®, the aria of Gretel from Act 3
of The Bartered Bride

Bedfich Smetana
Jump from Act 3 of The Bartered Bride

Antonin Dvorak / Jaroslav Kvapil
sLittle Moon in the Deep Sky“, Rusalka’s aria from Act 1 of Rusalka
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Wolfgang Amadeus Mozart

Overture to the opera Idomeneo

Wolfgang Amadeus Mozart / Lorenzo da Ponte

»La ci darem la mano", duet of Zerlina and Don Giovanni from Act |
of Don Giovanni

Georges Bizet — Ernest Guiraud
Carmen Suite No. 1, ,Les Toréadors”

Georges Bizet / Henri Meilhac and Ludovic Halévy
»Je dis querien ne m'épouvante”, aria by Micaela from Act 3
of Carmen

Georges Bizet — Ernest Guiraud
Carmen Suite No. 2, ,Chanson Boheme“

Georges Bizet / Henri Meilhac and Ludovic Halévy
sVotre toast, je peux vous lerendre”, aria Escamillia from Act 2
of Carmen

Giaccomo Puccini / Giovacchino Forzano
,0 mio babbino caro’, aria by Lauretta from the opera Gianni Schicchi

Wolfgang Amadeus Mozart
Overture to the opera Le nozze di Figaro / The Marriage of Figaro

Wolfgang Amadeus Mozart / Emanuel Schikaneder
.Pa-Pa-Pa...“, duet of Papageno and Papagena from Act 2 of Die
Zauberflote / The Magic Flute

The programme in honour of the soprano Emma Destinn (1878-1930)
features the world premiere of a composition by Lukas Hurnik. It was
commissioned by the Tfebon Nocturne Festival for this evening and
the composer called it Gala Overture. A bit exaggerated, as he said he
drew ,from several motifs of Mozart's and Puccini‘s operas, but not
from their main melodies, but from interludes, overtures, preludes and
countermelodies. In a slow episode | made use of the duet ,| am yours
and you are mine’' from my musical opera The Angels, which caused
such disgust among critics not endowed with a sense of humour that |
preferred to scrap it after the premiere.”
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The overture is well followed by the spirited ,Furiant,” the final movement
from Antonin Dvorak's Czech Suite, Op. 39, a work of the composer’s
spontaneous melodic invention and fine instrumentation with a cham-
ber orchestra. The suite was composed in 1879 and grew out of the
mood of the first series of Slavonic Dances, composed a year earlier.
It was first performed on 16 May 1879 at the musical academy of the
Society of Czech Journalists, and on 29 March 1880 it was included in
the programme of a concert of Dvorak's compositions, the proceeds of
which went towards the completion of the National Theatre in Prague.

Dvorak's opera Rusalka has become the second most performed,
most popular and most famous Czech opera abroad after Smetana’s
The Bartered Bride. In Jaroslav Kvapil's fairytale libretto, the composer
was inspired to write melodies filled with the most ardent emotion, and
he applied the masterful art of orchestration to the characterisation
of the world of people, fairytale creatures and nature. The opera was
written during 1900, premiered on 31 March of the following year at the
National Theatre in Prague, and in its first staging it remained in the
repertoire for ten years; after a year's break it was staged again, and
other productions followed steadily.

With his last opera, Armida, to a libretto by Jaroslav Vrchlicky
based on the epic poem by Torquatus Tasso, Dvorak turned to a much
musically used historical theme from the period of the Crusades. The
composer tried to capture the oriental atmosphere and fully developed
his art of working with motifs. However, the premiere on 25 March 1904
at the National Theatre was not a success, the performance was not
carefully prepared, the atmosphere in the theatre was not good and
the conductor FrantiSek Picka was not up to the task. A sick and disap-
pointed Dvordk left the theatre prematurely and died a few weeks later.
Armida is still rarely performed today; it was performed at the National
Theatre in Prague in 2023 with the soloist of today's concert, Alzbieta
Polackov4, in the title role.

Bedfich Smetana'’s The Bartered Bride to a libretto by Karel Sabina,
originally a light opera with spoken dialogues, became a national opera
in the true sense of the word in its final, musically enriched version with
recitatives composed in 1870. Marenka's aria ,Oh, what a grief” was
included in the second version, first performed on 29 January 1869 at
the Provisional Theatre; ,Skocna“ was added to the comedians’ scene
and was first heard in the third version of the opera on 1 June of the
same year.

Georges Bizet's opera Carmen is one of the most popular works
of world operatic literature, although the premiere in Paris on 3 March
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1875 did not suggest this. Although the theatre was full and the audience
eager to discover the novelty, the animalistic title character Carmen and
the ,immoral” setting caught them by surprise. Bizet died two months
after the premiere, reportedly heartbroken by the grief of failure, but by
that time Carmen had already had 33 performances. Bizet still had time
to sign a contract with the Vienna Court Opera, which demanded that the
spoken dialogue be replaced by recitatives. The opera was completed
by Ernest Guiraud (1837-1892), and in this form the opera toured the
world; it had its Czech premiere at the National Theatre in Prague on 3
January 1884. Ernest Guiraud is also the author of two orchestral suites
from the music of Carmen.

Operatic life in 19th-century Italy was shaped by close cooperation,
competition (and intrigue) between impresarios, music publishers and
authors. In 1890, the Milanese publisher Edoardo Sonzogno announced
a competition for new operas for the third time. For a number of prac-
tical reasons, one act was a condition. Ruggero Leoncavallo, with his
two-act opera, did not meet the condition and could not take part in the
competition, but Sonzogno was intrigued by the story of the theatrical
setting of | Pagliacci. He took Leoncavallo to the publisher Ricordi,
published the work, and on 21 May 1892 the premiere took place at the
Teatro Dal Verme in Milan. The Prologue sums up the essence of the
style of Verismo, which no longer wanted to perform on stage fake tears
and feigned pain, but truth (vero).

After two more or less unsuccessful attempts (Le Villi and Edgar),
Manon Lescaut marked the beginning of Giacomo Puccini‘s career as
one of the most successful opera composers of the late 19th and early
20th centuries. In his 1731 novella, Antoine Francois (Abbé) Prévost told
the story of a girl whose desire for a comfortable life of wealth brings her
to ruin and takes the man who loves her with her. Puccini‘s emotionally
compelling music also sounds from the intermezzo between Acts 2 and
3; it follows the scene of the plot twist when Manon is arrested for jewel
robbery, thrown into prison and her tragic fate begins to be fulfilled.

Gianni Schicchi’s humorously ironic one-act opera to a libretto
by Giovacchino Forzano, based on an episode from Dante's La Divina
Commedia (The Divine Comedy), has a completely different atmosphere.
It forms part of the three new works I/ trittico (The Triptych), which
premiered together on 14 December 1918 at the Metropolitan Opera in
New York. Puccini fulfilled Gianni Schicchi’s dream of writing a comic
opera. The satire on greed, spiced with black humour, also has room
for Puccini‘s impressive melodies.
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In 1780, Wolfgang Amadeus Mozart received a commission from
Munich for a carnival opera for the coming season. The libretto was
by Giovanni Battista Varesco, based on a theme from Greek history
and based on an earlier French libretto. Mozart composed part of the
work in Salzburg in the autumn of that year and left for Munich in early
November, where rehearsals took place during December and January
at the same time as the opera was being completed. The successful
premiere, which was also attended by Mozart's father and sister Nannerl,
took place on 29 January 1781.

The subject of Mozart's opera Le nozze di Figaro (The Marriage
of Figaro), a comedy by Pierre Augustin Caron de Beaumarchais, was
a daring work for its time, which ran into censorship problems and was
only allowed to be performed in 1784 after Louis XVI‘s personal approval.
There was also concern at the Viennese court about the work ridiculing
the nobility and containing ,indecencies” and Beaumarchais’ play was
banned. This understandably attracted the interest of the Viennese
court poet Lorenzo da Ponte, who wrote a libretto for Mozart based on
the play. The dexterous da Ponte assured Emperor Joseph Il that he
had ,omitted and abridged everything that might be detrimental to the
refinement and decency” of the court theatre. The premiere of Mozart's
opera took place on 1 May 1786. With the first performance at the Nostic
Theatre in December 1786, the composer won over the Prague audience,
and after his first visit to Prague in January the following year, the so-
called ,Mozart cult” began to take shape. This led to a commission
for an opera for Prague, Don Giovanni, which premiered at the Nostic
Theatre on 29 October 1789, and finally to a commission for an opera
for the coronation of Leopold Il as King of Bohemia, La clemenza di Tito,
performed on 6 September 1791. In the last year of his prematurely
ended life, Mozart worked furiously, for on 30 September of the same
year, the premiere of Die Zauberfléte (The Magic Flute), an opera to
a German libretto by Emanuel Schikaneder, took place in Vienna, a work
whose apparent simplicity and playfulness conceals profound ideas —
including a whimsical duet between two comic characters who finally
come together despite the various obstacles they must overcome with
the opera'’s central couple, Pamina and Tamino. It was first performed in
Prague in October 1792 and on 1 November 1794 it was first performed
in Czech in a translation by Vaclav Tham.
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ALZBETA POLACKOVA

Soprano Alzbéta Polackova studied at the Academy of Performing Arts
in Prague. She has successfully participated in several international
singing competitions, including the first prize and the Emy Destinn Prize
at the Anglo-Czechoslovak Trust competition in London and the National
Theatre Prize at the International Antonin Dvorak Singing Competition
in Karlovy Vary in 2002. The same year she made her debut as Zerlina in
Mozart's Don Giovanni at the National Theatre in Prague and has been
a soloist since 2003. On this stage she has created roles in Mozart's operas
(Pamina in Die Zauberflte, Donna Elvira in Don Giovanni, the Countess
in Le nozze di Figaro), Micaela in Bizet's Carmen, Mimi in Puccini‘s La
Boheme, the title role in Dvorak‘s Rusalka and many other roles. In June
2011, her portrayal of Lise in Philip Glass's Les Enfants terribles attracted
extraordinary attention. In 2015 she made her debut at the Opéra national
in Paris in the role of the Second Woman (Dvorak: Rusalka). This was
followed by her debut with the BBC Symphony Orchestra in the role of
Jitka (Smetana: Dalibor) under the baton of Jifi Bélohlavek. In 2016 she
performed the role of the Fox in Janacéek's The Cunning Little Vixen at
the Glyndebourne Festival. She has also performed in concert at the
Musikerlebnis Mitteleuropa festival in Vienna and at the Osterreichische
Europa-Tage in Krakow.

SUNGBIN KIM

Baritone Sungbin Kim studied at the private Yonsei University in Seoul,
South Korea and later at the University of the Arts in Berlin. In 2023, he
won the Antonin Dvorak International Competition in the Opera category
and has received numerous other awards. His leading roles include
Almaviva in Mozart's The Marriage of Figaro, Belcore in Donizetti's The
Love Potion, and the title role in Verdi's Rigoletto. In 2018, he appeared at
the State Opera in Hannover in the role of Papageno in Die Zauberfléte.
His repertoire also includes cantatas by Johann Sebastian Bach, works
by Felix Mendelssohn, etc. In the 2024/2025 season, he will perform
the role of Ping in a new production of Puccini‘s opera Turandot at the
National Moravian-Silesian Theatre in Ostrava. His casting was part
of the prize that Sungbin Kim won at the Antonin Dvorak International
Singing Competition in Karlovy Vary.
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MARTIN LEGINUS

Martin Leginus studied at the State Conservatory in Bratislava and
continued his studies at the Academy of Performing Arts there. From
2006 to 2025 he worked at the Slovak National Theatre, in the season
2023/2024 as its director. In 2013—-2016 he was also Music Director of
the Prague State Opera, and in the 2015/2016 season he was Principal
Guest Conductor of the Prague Chamber Orchestra. He has conducted
in major concert halls in Vienna, Berlin and Tokyo. In 2015 he success-
fully toured Japan with the Prague State Opera, conducting twenty
performances of Verdi‘s La traviata. For four years he also served as
a permanent guest conductor of the State Chamber Orchestra in Zili-
na. In 2022 he conducted Dvorak’s Rusalka for the Bolshoi Theatre in
Poznan, for which he won the Polish National Jan Kiepura Award in the
category of Conductor of the Year. In 2025 he conducted Puccini‘s Tosca
in Zaragoza, Spain and Madrid.

CHAMBER PHILHARMONIC ORCHESTRA PARDUBICE

Founded in 1969, the orchestra became the leading Czech orchestral
ensemble (then still under the name of the East Bohemian State Cham-
ber Orchestra) under the baton of its first chief conductor Libor Pesek.
Since September 2018, the orchestra has been led by chief conductor
Stanislav Vaviinek. The Pardubice Philharmonic Orchestra organizes
traditional subscription cycles and other extraordinary concerts, and
increasingly focuses on the young and the youngest generation of
listeners. Regular enrichment of its repertoire, which is dominated by
classical and twentieth-century music, also includes multi-genre and
crossover projects, which prove that quality music can be performed at
a top level across genres and styles. The Chamber Philharmonic also
presents itself in other cities of the Pardubice Region and the whole
republic. It regularly participates in the most important festivals in the
Czech Republic (International Music Festival Prague Spring, Smetana'’s
Litomysl, Leos Janacek International Music Festival, International Music
Festival Cesky Krumlov and others). The orchestra has performed at
prestigious European venues (Concertgebouw in Amsterdam, Fest-
spielhaus in Salzburg, Musikverein in Vienna, Tonhalle in Zurich, etc.),
the orchestra has visited the USA and China, and has also completed
three tours of Japan. The orchestra has worked with leading Czech
and international conductors and soloists, and its rich discography
is constantly expanding with new recordings on CD (Brilliant Classics,
Naxos and ArcoDiva).
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EMA DESTINN (1878-1930)

Ema Destinn, born as Kittl, received her singing training from Marie and
Thomas Loewe, who taught privately in Prague; after Marie Loewe-Des-
tinn, Ema later adopted the artistic pseudonym for which she became
famous. Her entry into professional opera was not easy. At the age
of nineteen she sang at the National Theatre, but was not accepted.
In 1898 she made her debut at the Berlin Court Opera as Santuzza in
Pietro Mascagni‘s nude Cavalleria rusticana. During her ten years there
she sang over seven hundred performances, her last role there being
Milada in Smetana’s Dalibor. At the invitation of Cosima Wagner, she
sang twice at Bayreuth, and in 1904 she made her first appearance at
Covent Garden in London in Leoncavallo's I Pagliacci alongside Enrico
Caruso, who later partnered her at the Metropolitan Opera in New York,
among others in Puccini‘s Tosca and in the 1910 world premiere of his
The Girl from the West. In 1909, Emma Destinn was the Gretel in the
American premiere of The Bartered Bride conducted by Gustav Mahler.
She made her first guest appearance at the National Theatre in 1901
as Carmen, followed by the title roles in Meyerbeer's African, Senta in
The Flying Dutchman, Aida, Tosca, etc., also Milada in Dalibor, and in
1913 Smetana’s Libuse. After the First World War she returned to her
homeland and also made guest appearances at the National Theatre in
the following years, for the last time in 1924. At the end of her life she
lived in seclusion in Straz nad Nezarkou. She died on 28 January 1930
in Ceské Budéjovice.
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